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PREFACE 


The interest the ancient sources European art 
since the Renaissance and the ways which artists 
interpreted Greek, Etruscan, and Roman art has made 
publication the Dal Pozzo-Albani volumes impera- 
tive. The two volumes the British Museum are more 
than representative the collection. The British Mu- 
seum volumes contain wider selection types 
antiquities than the twelve volumes Windsor, since 
the former include the epigraphic sections, the minor 
bronzes, the lamps, and the engraved 
tion the Windsor volumes some future date will 
round out but will not alter the conspectus seven- 
teenth-century scientific antiquarianism presented here. 

Professor Bernard Ashmole Oxford first intro- 
duced the need for studies the Dal Pozzo- 
Albani volumes then under his charge Keeper the 
Department Greek and Roman Antiquities the 
Museum. His successor, Mr. Haynes, 
and the other members the Department have con- 
tinued every assistance this work. Not only work 
the drawings the Royal Library Windsor Castle 
but treating many related problems the artist and 
classical antiquity the seventeenth century in- 
debted Miss for advice and en- 
couragement. stewardship hundreds perti- 
nent drawings has meant considerable routine labor 
her part, curatorial tasks without which this publication 
would not have been possible. 


Professor Otto Brendel Columbia University 
read the manuscript and offered number important 
corrections and suggestions for improvement cata- 
logue and illustrations. Mrs. Phyllis Bober the 
Institute Fine Arts, New York University, checked 
several new identifications ancient sources and paral- 
lel drawings. Professor Friedrich Matz (the Younger 
Marburg University identified several antiqui- 
ties, particularly Bacchic sarcophagi, the drawings. 

Miss Hazel Palmer, Assistant Curator, and Miss Col- 
lette Flynn the Department Classical Art, Museum 
Fine Arts, Boston, helped checking the catalogue 
and preparing the manuscript for Other 
acknowledgments, particularly for help compiling the 
original catalogues Windsor and the British Mu- 
seum, will found the articles mentioned the first 
paragraph the introduction. 

This catalogue was completed, with certain subse- 
quent additions, England and the Continent 
the summer 1956 and 1957, during research two 
grants from the Penrose Fund the American Philo- 
sophical Society. The support the Society this 
respect and respect the various tasks publication 
acknowledged with gratitude. The Franks drawings 
are published permission the Trustees the 
British Museum, and Her Majesty the Queen has gra- 
ciously permitted illustration Dal Pozzo drawings 
the Royal Library Windsor. 
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THE DAL POZZO-ALBANI DRAWINGS CLASSICAL ANTIQUITIES 
THE BRITISH MUSEUM 


VERMEULE 


CONTENTS 

Concordance the numbers the drawings with the original numbering Dal Pozzo’s 

INTRODUCTION 


RECENT PUBLICATIONS THE DAL 
POZZO-ALBANI DRAWINGS 


This catalogue has its introduction and commen- 
tary two articles summarizing the content the Dal 
Pozzo-Albani drawings the British Museum and 
the Royal Library Windsor Castle. These articles 
are: “The Dal Pozzo-Albani Drawings Classical 
Antiquities. Notes their Content and Arrangement,” 
Art Bulletin 38: 31-46, 1956; and Scien- 
tific Archaeology the Seventeenth Century. Marble 
Reliefs, Greek Vases, Manuscripts, and Minor Objects 
the Dal Pozzo-Albani Drawings Classical Antiqui- 
Proceedings the American Philosophical So- 
ciety 102 (2) 193-214, 1958. The second article gives 
List References and brings the bibliography Dal 
Pozzo’s Museum Chartaceum April, 1958. 

John Fleming’s important article, “Cardinal Albani’s 
Drawings Windsor: Their Purchase James Adam 
for George (The Conoisséur 142 164-169, 
1958) describes how James Adam secured the Dal 
Pozzo drawings, the Carlo Maratta collection and the 
Albani additions for the Royal Collection. Fleming 
able throw little more light than previous writers 
just how the two volumes known the Franks Collec- 
tion the Department Greek and Roman Antiquities 
the British Museum strayed from the large group 
volumes purchased for George III. The crucial nota- 
tion “from Mac Gowan’s sale, Feb. 1804. Formerly 
the Albani collection and sold Dalton’s sale Green- 
about 1790,” written Charles Townley and 
recorded Michaelis (Ancient Marbles Great Brit- 
ain, 433), was undoubtedly lost when the two volumes 
were rebound their present form. 

While MacGowan was friend both Robert 
and James Adam” (Fleming, 169, note 29), Richard 
Dalton, the Royal Librarian, was half-brother George 
III. Dalton might have felt perfectly his rights 
abstracting drawings which seemed him merely 


complement the bulk the Windsor material. 
George III could conceivably have presented the folios 
him. The Franks material, must remembered, 
includes all the cut-down folios and the damaged 
remounted drawings; the epigraphic section contains 
what all would agree are aesthetically the least-appealing 
drawings the collection whole. 

Fleming and Frank Simpson found only one possible 
candidate for the drawings among the lots three 
recorded Dalton sales, Christie’s, Gerard’s, and Green- 
wood’s. Lot the eighth day the Dalton sale 
Greenwoods (19 May 1791), listed the section 
“Books “Antique Roman and Greek 
Statues” (£4 14s. 6d.), could well the Franks draw- 
ings, also remember the drawings look super- 
ficially like prints and are mostly antiquarian 
precision lack the general appeal artists’ sketches 
studies for original compositions. There are many 
other instances sales between 1790 and 1820 an- 
tiquities and related material bought Italy high 
prices fetching relatively little British auction sales 
for the heirs the first owners. any rate Fleming’s 
careful research has brought the problem how the 
Franks drawings left the Albani collection far 
possible given our present knowledge. 


THE ARRANGEMENT THE DRAWINGS THE 
BRITISH MUSEUM 


The drawings the British Museum are bound 
Volumes and II. Their folio sheets bear consecu- 
tive numbering the drawings from 523. Since 
old publications cite the set folio numbers placed 
pencil the corners each sheet Sir Franks 
ca. 1870, these folio numbers are given before the num- 
ber each drawing. These folio numbers, course, 
begin afresh the second volume. The order the 
folios was slightly altered before the two volumes were 
bound after presentation the British Museum Sir 
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Charles Hercules Read 1903; changes these folios 
are noted (on this see also Ashby, Classical Review 
18: 71, 1904). Numbering the drawings belongs 
the period final binding. This consecutive number- 
ing the drawings the basis the catalogue, indices, 
and illustrations presented here. Abbreviations used 
here follow American Journal Archaeology 62: 3-8, 
1958. full publication the great number 
ings the twelve Dal Pozzo-Albani 
classical antiquities, the Royal Library Windsor 
Castle, contemplated after maximum number 
identifications have been made among the classical an- 
tiquities known have been the area around Rome 
1500 1650. the catalogue presented here, 
references and parallels have been kept working 
minimum. Unless otherwise noted, drawings belong 
the period Cassiano dal Pozzo’s activity (ca. 
1655). 

The drawings are mounted the large folio sheets 
used throughout the Museum Chartaceum. Those 
Volume which are mainly epigraphic are all sizes 
from few centimeters square the size the 
folio. Drawings from the Dal Pozzo 
sculptured monuments are generally speaking large, 
those sarcophagi often being folded the left and 
right sides fit the folio. Some drawings are over 
two feet width. Most these are finished with ink 
over pencil, grey, brown, green, white, 
washes, some selected match the colors patina 
the original object. The numbers the Museum 
Chartaceum are often inked the lower right corner. 

The Franks volumes are, mentioned, collection 
drawings number artists. They were ar- 
ranged arbitrarily the late eighteenth nineteenth 
centuries and have been bound with some alterations 
since the time modern historians the survival 
antiquity first became interested them. Still, enough 
Dal Pozzo’s seventeenth-century arrangement visi- 
ble the groups folios and subjects warrant 
presentation the catalogue which follows the order 
which the drawings have been mounted and num- 
bered. Any change would involve complicated con- 
cordances and would confuse scholars working from 
published citations these drawings. Indices sub- 
jects and locations will help those who wish rear- 
range the drawings more archaeological fashion. 


THE IMPORTANCE THE DRAWINGS 


does harm state again what has been stressed 
the two articles cited the first paragraph: the Dal 
Pozzo-Albani drawings catalogued here were part 
the corpus classical antiquities which antiquarians 
the Baroque and Neo-Classic periods the history 
European art relied. The interpretation classical 
antiquity dominated the art the period 1500 1770, 
and these drawings were basic source painters and 
sculptors these centuries. The earliest drawings 
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found the Franks volumes probably date the first 
generation the the latest were prepared 
about 1760. The great majority fall the years 1610 
1650. documenting the monuments Greek and 
Roman art which the Renaissance and 
knew, the artists who prepared the drawings discussed 
here were taking the first step translating ancient 
compositions into the terms which painters and 
sculptors worked. some cases the copyists after 
antiquity were the same men who later used the draw- 
ings their own creations; other cases they were 
men who were interested the drawings mainly for 
their not-inconsiderable antiquarian value, men who 
were working for patrons such the Dal Pozzo family, 


ART AND ARCHAEOLOGY 
SEVENTEENTH CENTURY 


THE 


1600 the character the world antiquity 
which European artists moved was fairly well deter- 
mined. the generation around 1650 may taken 
the apogee the Italian Baroque, these years may 
thought the period which the materials 
artistic antiquarianism were organized degree un- 
equalled until the growth modern museums the 
nineteenth century. 1650 the great princely collec- 
tions were assembled and awaited only publication and 
subsequent dispersal: the Villa Borghese, the Mattei 
residences, the galleries the Giustiniani, the Ludovisi 
marbles, and the Barberini antiquities. The Capitoline 
collections were accessible the basis the first great 
municipal museum. The last fifteen years Dal 
life saw the formation the collection the 
Villa (Doria-) Pamphili—one group ancient sculp- 
ture much drawn the Museum Chartaceum and not 
dispersed like the older rivals. 

sure, Cardinal Albani’s antiquities 
discoveries Pompeii and Herculaneum were exert 
great influence the development Neo-Classicism 
the mid-eighteenth century. The contents the Villa 
Albani and the Albani city palace (the Palazzo del 
Drago) consisted mainly marbles from the sixteenth- 
and seventeenth-century collections. Thus, little new 
note was added the artistic repertory the forma- 
tion the Albani collections. The glimpses Greek 
and Roman daily life afforded the discoveries near 
Naples were become basic Napoleonic decorative 
arts, the Empire style. Painters from David Ingres 
drew these paintings and bronzes, but they leaned 
equally the antiquities already known 
1650. 

have already stressed, the articles cited the 
first paragraph, the vastness and diversity Dal Pozzo’s 
Museum Chartaceum. The artist with access princely 
and antiquarian circles the age the Borghese, Ludo- 
visi and Barberini Popes profited not only from these 
drawings and from the antiquities themselves but also 
from the sum antiquarianism the fifteenth and 
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sixteenth centuries. One could 
amounts archaeology before coming 
tween 1570 and 1594 Giovanni Battista Cavalieri 
Val Lagherina near Trent published the four volumes 
his Statuarum Urbis Romae, corpus 
engravings far-reaching influence. seven- 
teenth century saw number publications and re- 
publications based this work. 
Lafréry 1569 and republished Padua 1648, 
and Fulvio Orsini’s virorum illustrium, issued 
Rome, Venice, and Antwerp 1570-1598, gave form 
the general interest the faces, real imagined, 
the ancients. Architectural antiquarians were less 
equally well served the publications Etienne 
(1575), Andrea della Vaccaria (ca. 1595-1600), 
and others. 

The sketchbooks the period 1490 1550 were 
much more personal things than the collections draw- 
ings formed the second half the Cinquecento. The 
approach antiquity the part Bolognese painter 
who could consult the Codex Pighianus (1547-1555), 
the Codex Coburgensis the various manu- 
scripts Pirro Ligorio, the Codex 
Ursini (Cod. Vat. Lat. 3439) must have been much 
more formal than that artist such Amico Asper- 
tini, who made his own sketchbooks early the century. 
The difference precisely century artist’s copy- 
ing antiquities can seen comparing the work 
the youthful Pietro Cortona, ca. 1614 (Toronto 
sketchbook), with that Aspertini looked 
ancient sculpture with the freedom and simplicity 
highly personal style. Cortona doubt looked 
less hard the Column Trajan, the attic the Arch 
Constantine, and sundry state reliefs sarcophagi, 
but most instances (especially the major monuments 
his hand had been conditioned the precision 
good engraving formal archaeological drawing. 

Whether not this was partly because Cortona was 
taken Cassiano dal Pozzo copyist antiqui- 
ties not important. The Toronto sketchbook was 
by-product his training, not collection finished 
drawings for collection, and Cortona’s style therein 
one formal, accurate classicism. was the 
grandeur paint, canvasses large scale and the 
decoration complex architectural settings, that Ba- 
roque artists such Cortona exercised style far above 
any manner slavish classicism. his Sta. Bibiana’s 


refusal sacrifice the pagan god Cor- 
tona’s historical style allowed for classical figures and 
classical accessories such the sacrificial tripod and 
the statue Jupiter the background. This under- 
standable artist who drew all the reliefs the 
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Column Trajan least three times. But, Witt- 
kower has aptly pointed out (Art and Architecture 
Italy 1600-1750, pp. 152-168, Baltimore, Penguin 
Books, 1958), compared with Domenichino’s Sta. Cecilia 
frescoes decade earlier, the figures have volume, the 
tangible reality immensely strong tactile values, and 
remarkably vital broadness touch and depth dra- 
matic focus. This contrast does not imply anything less 
successful than full absorption formal classicism 
the part Cortona’s admiration the 
engravings Polidoro Caravaggio brings his work 
after the antique very close touch with the content 
the Franks Collection. 

The seventeenth century was not without its measure 
thrilling discoveries for the antiquarian artist: the 
Ludovisi battle sarcophagus 1620, the Palazzo Spada 
reliefs within less than year, and the Barberini cande- 
labra (in the Vatican) the same decade, cite three 
examples much drawn the Museum Chartaceum. 
Toward the end the century the heretofore somewhat 
neglected study surviving wall paintings was pursued 
with new vigor Pietro Sante Bartoli (and his son, 
Francesco). Minor antiquities, bronzes, terracottas, 
lamps, and even Greek vases, came more into notice, 
but, have said, the classical sources Italian 
painting and sculpture were deeply rooted statuary, 
state reliefs, sarcophagi, and urns that this new and 
revived broadening the repertory longer made 
great difference the degree classicism the fin- 
ished products artist. 


SELECTION THE ILLUSTRATIONS 


The drawings illustrated here are representative 
the whole collection. Naturally, drawings important 
and lost monuments are given the illustra- 
tions try include most the artists’ hands identified 
the volumes, but the order the catalogue prevents 
all the work single artist from appearing one 
place. include related drawings the Dal 
Pozzo-Albani albums Windsor Castle. several in- 
stances photographs the actual comparable monu- 
ment measure the accuracy the artist the deteriora- 
tion the relief since the drawing was made. 

Drawings the Franks volumes which illustra- 
tions are reproduced the plates are marked the 
catalogue asterisk (*) front the title. Two 
asterisks (**) indicate this illustration supplemented 
photograph the related Dal Pozzo-Albani draw- 
comparable ancient object. Miss Christine Alexander 
and Mr. George Stout the Isabella Stewart Gardner 
Museum have kindly provided photographs used here. 
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Fol. No. RELIEF: APOLLO, 
ATHENA, AND SEVEN Muses. Woburn Abbey (Beds.), 
from the Villa Giustiniani Ancient Marbles 
Great Britain, no. 148; Reinach, Répertoire reliefs 
541. no. 3). Drawing attributed Popham 
Baldassare Peruzzi (1481-1536). (Also Codex Co- 
burgensis, no. 163, Matz, and Codex Pighianus, no. 171, 
Jahn. 


Fol. No. RELIEF: DIVINITIES, 
AND SIRENS (Contest). New York, Metro- 
politan Museum, from Florence, Giardino Torrigiani 
no. 10.104; Cumont, Symbolisme funéraire, 
pl. 35; Reinach, Rép. rel. 207, no. Fernandez 
Aviles, 57: 357ff., no. 34, fig. 18a, 
1944). 

The coat-of-arms carved the short sides the sar- 
cophagus are those the Del Nero family. The sarcoph- 
agus must have been Rome the seventeenth century, 
for No. 13, below and the same hand, shows what must 
the lid and labelled “Villa Nera.” The lid was 
obviously separated from the body when the latter was 
converted into cassone, complete with lock the front 
upper center. von Bothmer has noted that the Metro- 
politan Museum acquired this sarcophagus pair with 
the season sarcophagus the Young Memorial 
Museum, San Francisco (Calif.), through Jandolo Rome 
from the Ruffo Scilla Villa near Florence. 


Fol. No. RELIEF: YOUTHS 
the left. Now lost. Cf. example Haifa (Israel), 
Museum, acquired London (1959). Comparable 
sarcophagi are drawn nos. 8759, 8760, and 8765 
the Dal Pozzo volumes Windsor; other surviving 
sarcophagi this type are the Museo Chiaramonti 
(Vatican: and the Museo Pretestato, 
Rome (Germ. Inst. Neg. 38.665). 


THE ARMS ACHILLES. Rome, Museo 
Capitolino (Stuart Jones, The Sculptures the Museo 
Capitolino, 332f., pl. 83; Robert, Die antiken Sarko- 
54, no. 43; Reinach, Rép. rel. 177, 
no. 

(Also Windsor, nos. 8056, 8780.) There are number 
older drawings the relief, which was the Valle- 
Capranica collection the sixteenth century 


the Museo Capitolino with Cardinal Albani’s marbles 
1733. 


Fol. No. RELIEF: PRo- 
CESSION (Dionysos and Ariadne 
Satyr and Silenus donkey). Rome, Villa Doria- 


Pamphili Antike Biidwerke Rom, no. 


Fol. No. RELIEF: RE- 
TURNING FROM Dionysos reclines cart 


drawn panthers; the scene elaborately presented. 
Perhaps Rome, Villa Borghese no. 2294), 
before reduction its present mutilated state. 


Fol. No. RELIEF: ACHILLES AND 
PENTHESILEA. Rome, Villa Doria-Pamphili (Robert, 
Die antiken Sarkophagreliefs 109, no. 89; Reinach, 
rel. 241, no. Matz-Duhn, no. 3354). 

(Also Windsor, no. 8065, sixteenth-century drawing 

made when the relief was the Campidoglio); free 
rendering appears sketch Perino del Vaga (1499- 
1547) the Louvre (Photo Braun, no. relief 
was walled 1644 the rear the Casino the 
Villa Pamphili. 
Fol. No. HERAKLES SARCOPHAGUS: 
the lid and the front side. Rome, Museo Torlonia, from 
the Theatre Marcellus (Robert, no. 126; Rei- 
nach, Rép. rel. 340f., nos. 1-3; Loeffler, Marsyas 
Off., 1954). (Also Windsor, nos. 8544, 8721 and 8062, 
lid only. 


*Reverse side the preceding. 


Fol. 10; No. Lip: panel, with youth 
reclining; rams and dog the right. Rome, Villa 
pl. 10, no. 1). 

No. 11. Jonah and the monster; right panel the 
lid drawn no. two scenes are separated 
uninscribed name plate and flanked the extremi- 
ties young watergod masks. 


Fol. 11; No. RELIEF: ACHILLES 
Now lost; 1639, Rome, the Palazzo 
Lante (Robert, 44f., fig. 28). The group around 
Achilles the left center very like that section 
from sarcophagus now set the garden the 
Morgan Library New York; the fragment has Ren- 
aissance restorations. 


Fol. 12; No. OpyssEUS AND 
THE SIRENS: Readers and Dramatists (with masks) 
the left. Now demolished and lost; seen 1683 
Fabretti the Vatican Gardens (Robert, 154, no. 
blank central area: VILLA NERA, 
and therefore probably the lid no. above. 


Fol. 12; No. RELIEF: AEDICULA 
NICHES WITH FIGURES YOUNG POET AND THE 
The niches are elaborately the cen- 
tral figure portrait. Rome, Lateran 
Cumont, Symbolisme funéraire, pl. 30, relief 
the Vatican. 


Fol. 13; No. 15. RELIEF: THE RAPE 
PERSEPHONE. Rome, Villa Medici (Cagiano, Antichita 
Villa Medici, 52, nos. 33, 33a; Robert, no. 383; 
Matz-Duhn, no. 3058, mentions this drawing). This 
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drawing shows the artificial background trees from 
the setting frieze the garden facade the Villa 
Medici. 


Fol. 14; No. 16. RELIEF: 
SCENES BETWEEN THE CORNERS. 
Rome, Villa Doria-Pamphili (Michaelis, no. 
198, 1891; Matz-Duhn, no. 2343). 

Cf. Codex Coburgensis 485, 147; pen both sides 

the mounting sheet: “In casa della Faustina 
Alberini alla Valle.” 
Mars (“Tomb Oxford, Ash- 
molean Museum no. 113; Huelsen, Dosio, 
26, no. 127; Toynbee, Richmond, JRS 
45: pls. 29, bis. FRAGMENT: 
Tracic MASK AND PART ANOTHER Ox- 
ford (Michaelis, no. 122). 


Fol. 16; No. 18. No. 17A. Drawings are 
British they were added after the 
Dal Pozzo-Albani volumes reached England. 


Fol. 17; No. RELIEF: THE NINE 
Paris, Louvre, from Rome where was the 
Campidoglio (Cumont, cit., pl. 32; Reinach-Clarac, 
Répertoire statuaire 93). The lid, not drawn 
here, said belong. The names the Muses are 
pencilled the drawing. 


Fol. 18; No. 20. APOLLO, ATHENA, 
ANDTHE Muses. Leningrad, Hermitage (also Windsor, 
no. 8704, including the two ends and with 
The design close that sarcophagus the 
Hearst collection San Simeon; cf. also 
cophagus front the Belvedere the Vatican (Ame- 
lung, 312, no. 102, pl. 27; Cumont, op. cit., pl. 34). 


Fol. 19; No. 21. RELIEF: VENUS 
ATTENDED AMORINI, who carry her armor 
and attributes. The Venus was, doubt, portrait 
the deceased; the area behind the six Amorini 
filled baetyli surmounted garlands 
The relief now lost. 


Former Fol. Fol. 119. 


Fol. 20; No. (insert sheet). RELIEF: 
JUDGMENT etc. Rome, Villa Medici (Cagi- 
ano, 68f., no. 54; Robert, 13, (Also Wind- 
sor, no. British, eighteenth-century (Bober, 
Aspertini 68f.). The trees, zodiacal band and clouds 
the background are present. 

The artist has penned lengthy note the scene and 

the reference, “See Spence’s Polymetis, 246,” directly 
the drawing. 
Fol. 21; No. RELIEF: EN- 
Pan Silenus appears the left. Paris, Louvre 
30, no. showing only six figures 
the left). 


[TRANS. AMER. PHIL. soc. 


Fol. 22; No. 24. SARCOPHAGUS AND Lip: 
The lid shows young lady carried heavenward 
peacock (in the Roman imperial schema apotheosis), 
between bucrania and Erotes bearing lions’ 
heads appear the left and right body, rings show- 
ing under their chins. The shape the sarcophagus 
imitated the ancient winepress and thus symbolized the 
delights the afterlife. Now lost. 


Fol. 23; No. **SARCOPHAGUS RELIEF: 
FROM THE AND PASIPHAE. 
Louvre (Robert, 49, fig. 35). (Also Windsor, 


8399, 8054 and 8002.) 


(Verso) No. 25A. Two THE STATUE 
Rome, Museo Capitolino (Jones, Cap., 340f., no. 
38: 34, fig. 1956; Bober, Aspertini fig. 
Carpi (1501-1556). The right arm missing, but the 
artist has sketched the left arm, which restora- 
tion. The drawing related that the Album 
Pierre Jacques (ed. Reinach), Fol. 14. 


Fol. 24; see Fol. the shifting around 
the pages before the present binding, there 
longer Fol. 137 was Fol. one time. 
number other such shifts are noted. 


Fol. 25; No. 26. RELIEF: RAPE 
(Robert, 465, no. 373; Matz-Duhn, no. 
the drawing inaccurate, shows restorations, and 
abbreviated. The artist has misunderstood the costum- 
ing, attributes, and gestures Tellus the 
also the section comparable sarcophagus front 
the possession Hesperia Philadelphia, 
1960 this relief was the hands antiquarian 
Basle, Switzerland. 

No. RELIEF: BACCHIC SCENE 
(Satyr with infant Dionysos; Dionysos and Ariadne 
center; Maenad with tympanum r.). Also drawn 
British Museum, Aspertini Fol. Mrs. Bober iden- 
tifies this possibly strigilar sarcophagus, the reliefs 
being the three separated panels; the scene whole 
may have been the lid the Farnese-Gardner Bacchic 
sarcophagus, drawn below Fol. 48; No. (Bober, 
Aspertini fig. 104). The relief now lost; was 
St. Peter’s the beginning the sixteenth century. 

The satyr with Dionysos and the central group appear 
free reversal architectural panels the background 
the Birth the Virgin, attributed the Umbrian 
painter-architect Fra Carnivale (second half 
teenth century) and the Metropolitan Museum, New 
York (Acc. no. 35.121). 


Fol. 25; No. SARCOPHAGUS THE 
Muses SIMILAR SEATED ELDER 
Facep YouNG cippus between. Not 
identified. 
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Fol. 26; No. RELIEF: ORESTES 
CLYTEMNESTRA AND AEGISTHUS. Vatican, 
Galleria dei Candelabri (Robert, 174, no. 158; Lip- 
pold, Skulpturen des Vaticanischen Museums 
2,171, no. 28). (Also Windsor, nos. 8003, 8287.) 


Fol. 27; No. 30. RELIEF: STRUGGLE 
THE SEVEN AGAINST THEBES. Rome, 
Pamphili (Robert, 193, no. 184; Reinach, Rép. rel. 
247, no. 1). (Also Windsor, loose sheet 
Poussin, no. 267, now no. this drawing 
and the drawings Windsor indicate certain restora- 
tions. 


Fol. 28; No. 31. RELIEF: DECEASED 
ELABORATE BANQUET. Lateran, Hos- 
pital no. 3142). This Albani col- 
lection drawing, executed directly Montfaucon, 
L’Antiquité expliqué pl. no. shows the 
relief without restorations. Also Windsor, no. 8430, 
showing the couch without the inscription and the fig- 
ures all Cod. 497, 239 Cod. Pigh. 227, 
223 (no inscription either); and Cod. Vat. Lat. 
3439, fols. 99, 111. 


Fol. 29; No. ROMAN FUNERARY RELIEF, THIRD 
Century A.D.: Half-figure bust young scholar, 
flanked troupe actors. They are performing 
Herakles drama memory the deceased. Rome, 
Villa Doria-Pamphili no. 3802; Bieber, 
History the Greek and Roman Theatre, 407, fig. 532, 
Princeton, Princeton Univ. Press, 1939). (Also Fol. 
44; No. 53, without the inscription drawn here 
VI, no. 


Fol. 30; No. RELIEF: Deceased 
couple and other figures flanking inscription plate 
the form Maltese cross (C/L, VI, no. 26,566A; 
cites Wernicke, 43: 219, 1855). (Also 
Fol. 60; No. 68.) Now lost. 

scene butcher’s shop, with boars’ heads 
suspended from hooks the upper molding. Now lost. 
(Cf. the tombstone Julius Vitalis the Villa Tor- 
lonia-Albani and comparable monument Dresden: 
Reinach, Rép. rel. 154, no. 64, no. 2.) 


No. 35. *Act III, AND TERENCE’S 
Eunuchus. Copied from Fol. verso, Cod. Vat. 
Lat. 3868, ninth-century manuscript (L. Jones, 
Morey, The Miniatures Terence, nos. 204, 210, 
Princeton, Princeton Univ. Press, 1935). 
scenes Parmeno presents Thais the gifts Phaedria, 
black girl and eunuch (really Chaerea disguise) 
the figure Chrimes from the following scene appears 
the right. 

Windsor vol. (Michaelis, Ancient Marbles, 720) 


copies the miniatures the Vatican 
Terence, perhaps Francesco Bartoli.” 


Fol. 31; No. 36. SARCOPHAGUS FRONT: 
Craters which birds perch, flanking wreath 
lighted torches appear the corners. Rome, 
Palazzo Corsini no. 3005; Robert, 
504; Hanfmann, The Season Sarcophagus 
Dumbarton Oaks 161, no. (296), catalogues the lost 
lid while referring the body front panel). 
drawing may copy Codex Coburgensis, 489, 184, 
which Codex Pighianus 220, 193.) The lid drawn 
below Fol. 95, No. 101. 


Fol. 32; No. THE RELIEFS 
THE COLUMN TRAJAN: Romans crossing the Danube 
for the Second Campaign. (The scenes correspond 
Reinach, Rép. rel. 339f., nos. 28f., Bartoli.) Verso: 
Soldiery from Adlocutio scene the column; they 
stand, backs toward the viewer, looking the em- 
peror (Reinach, 334, no. 12). 

No. 38. RELIEF: THE FALL 
PHAETON. Florence, Uffizi. (Robert, 422ff., no. 
342; Mansuelli, Galleria degli sculture 
232f., no. 251.) (Also Fol. 77, No. 86; Fol. 90, 
No. 98.) 

Ca. 1550 the sarcophagus was front Maria 
Aracoeli, whence went the Colonna family 
the Villa Medici. This drawing was for long time 
erroneously attributed Andrea del Sarto; notations 
this effect appear drawing and folio. 

Fol. 33; No. 39. LID: 
Mask and bearded male figure reclining right. 

No. 40. SARCOPHAGUS FRONT (muti- 
lated) Support SHIELD WITH HEAD 
MEDUSA ITS CENTER: SPHINXES AND RECLINING 
PERSONIFICATIONS (ONE WHICH TELLUS) BE- 
NEATH. Neither these reliefs has been located. 


Fol. 33; No. MELEAGER SARCOPHAGUS: 
the right third the principal panel, with scene the 
Calydonian hunt; the right end and back the sar- 
cophagus are visible. Lost, with other records 
location history (Robert, no. 260, this drawing). 


Fol. 34; No. Apotheosis 
young man, represented the presence the 
Muses. Rome, Villa Doria-Pamphili (Matz-Duhn, no. 
Cumont, Symbolisme funéraire, pl. 37, 1). 

Cumont illustrates parallels; the relief was drawn ex- 
tensively artists Rome ca. 1530-1600: e.g. Codex 
Berolinensis, fol. (Huelsen, Dosio, no. and refs.) 
Cod. Cob. 497, 237 (Matz); Cod. Pigh. 226, no. 222 
(Jahn). 
Fol. 35; No. FRONT 
Orestes and Iphigenia. Rome, now two fragments 
preserved the Villa Torlonia-Albani and Vatican, 
Museo Chiaramonti (Amelung, 782, no. Robert, 
179ff., no. 168; Bober, 51). (Also 
drawn below, Fol. 64B; No. 73.) 

Robert and Bober list the other drawings; the former 


conjectured that ca. 1550 the sarcophagus, most it, 
was the possession Cardinal Carpi. 
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Fol. 117. 


Fol. 37; No. 44. Continuous VIEW OVAL 
SARCOPHAGUS RELIEF: Sarcophagus child with 
myth Prometheus. Rome, Museo Capitolino (Rei- 
nach, Rép. rel. 199, nos. 1-3; Jones, Cap., 142f., 
no. 13). 


Fol. 38; No. 45. Front, Lip 
THE SARCOPHAGUS SHOWN THE DRAWING. 
The sarcophagus passed from the Villa Doria-Pamphili 
the Albani collection and 1733 the Museo 
Capitolino. Otherwise, the earliest recording 
Admiranda (1693). 
Fol. 39; No. 46. THE FRONT, SIDES AND 
Rome, Villa Doria-Pamphili (Robert, no. 436; 
Reinach, Rép. rel. 240, no. 2). 

No. 47. Left and right ends preceding. 

Also drawn Cod. Cob. 493, 209 (without two scenes 

left and right)= Cod. Pigh. 223, 207. Only the front 
now preserved; Robert lists the subject unexplained and 
perhaps variant the biographical type. 
Fol. 40; No. RELIEF: Two 
are number parallels for this design that the 
back side sarcophagus; cf. the back the Mattei 
Muse sarcophagus the Museo delle Terme: Cumont, 
Symbolisme funéraire, 158, fig. 26; Rodenwaldt, Jd/ 
55: fig. 12, 1940. 

No. and left ends no. Nikai 
with parazonia corners; two soldiers (r. ena), cap- 
tives elephant (1. end). 

Cf. Reinach, 306, no. the ends sarcophagus 
the Indian triumph Bacchus, showing captives 
camel. 


Fol. 41; No. 50. SARCOPHAGUS, view 
the reliefs the front and ends. Rome, Palazzo Doria 
(Robert, no. 77, pl. 20; Reinach, Rép. rel. 243, 
(Also Windsor, no. 8082.) 

the sixteenth century, Aldroandi’s edition 1558 

and the time when the Windsor drawing was made, 
the relief was the Soderini collection the Mausoleum 
Augustus; the seventeenth and eighteenth centuries 
was the Casino the Villa Doria-Pamphili. 
Fol. 42; No. SIDE MARRIAGE SAR- 
Education child the presence the 
Muses. Florence, Uffizi (BdA 37: 199, fig. 10, 1952; 
Mansuelli, 235f., no. 253c). (Front Fol. 
78; left short side Fol. 108; No. 119.) 


the seventeenth century the sarcophagus was the 
Villa Medici Rome. 


Fol. 43; No. RELIEF: MEDEA 
Rome, Museo delle Terme; formerly the 
Palatine Hill (Robert, 215, no. 201; Reinach, Rép. 
rel. 314, no. Windsor no. 8090.) The 
drawing 238 985 mm. and was made five sec- 
tions, pasted together. 


Fol. 44; No. 53. See Fol. 29; No. 32. This drawing 


less dramatic and omits the shading. 
Fol. 138. 
Fol. 143(?). 


Fol. 47; No. RELIEF 
BOR SCENE. Vatican, Sala del Meleagro 
53: 144f., 1938; Amelung, 49ff., no. 20). (Also 
Fol. 50; No. 57, front; and Nos. 58, 59, ends. 

The relief was probably found the Vigna Moiraga 
front the Porta Latina, sometime the seventeenth 
century; this drawing suggests date before 1650. 


Fol. 48; No. RELIEF: 
AND SCENES THE CHILDHOOD 
Isabella Stewart Gardner Museum, from the Palazzo 
Farnese Rome (Reinach, Rép. rel. 199, no. 
Chase, Greek and Roman Sculpture American 
Collections, 154f., fig. 185, Cambridge Mass.), Harvard 
Univ. Press, Matz-Duhn, no. 2254). (Also 
Windsor, nos. 8671f., 8024; Cod. Cob. 485, Fol. 


25, No. may show the 


Fol. 49; No. RELIEF: 
PAN AND the center and flanked four 
winged seasonal genii. Now lost. (For the general 
type, cf. Hanfmann, Season Sarcophagus, figs. 38, 75, 
75A; also esp. Villa Carpegna: 186, no. A-3; Matz- 
Duhn, no. 2355.) 


Fol. 50; No. See above, under no. 54. 

No. 58. Same: The left end, showing fisherman 
with baskets. 

No. 59. Same: The right end, two rustics with reed 
and staff. ends are now lost. Both drawings 
the front show the relief without certain restorations, 
but the two drawings vary themselves: No. 
the child front the small aedicula with twisted 
columns entirely missing; No. only 
headless. 


Fol. 51; No. 60. SARCOPHAGUS (7): 
with Pedum; Maenad with Tympanum; 
Thyrsos; Maenad with Cymbols. Not identified. 


Fol. 52; YOUTH SUR- 
ROUNDED FUNERARY AND The two 
Genii the corners hold cornucopiae their hands, 
and the one the right corner holds hare the 
manner Genii season sarcophagi. Now lost. 
(Also drawn Tresham, nos. 368-370: Robert, Hal- 
lisches pr. 20: 12, 69, 1897; these two drawings were 
evidently copied ca. 1775 1789 from the Franks draw- 
ing before Dalton purchased the sheets the Albani 
family. 


Fol. 53; No. 62. LyciAN SARCOPHAGUS 
elaborately enriched moldings above and 
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the cut-down folio. 

Cf. the sarcophagi discussed Toynbee, The 
Hadrianic School, pls. 51ff., Cambridge, Univ. Press, 
1934; Rodenwaldt, JHS 53: 184ff., 1933. 
Attic sarcophagi with Erotes given Matz, 
82ff., 1958; cf. no. 32, Gayolle, now 
lost and recorded from drawing Peiresc. Also the 
references given Himmelmann-Wildschiitz, Mar- 
burger 1959: 8ff. 


Fol. 116. 


Fol. 55; No. 63. RELIEF: 
including Dionysos chariot (Frag- 
ment). Once the Villa Gentili, Rome. 
Matz-Duhn, no. 2305; Robert, Hallisches pr. 20: 64, 
no. 331, 1897, Tresham drawing showing the relief 
after mutilation. 

The artist, perhaps restorer, has interpreted the 
figure Dionysos the chariot female, Ariadne 
Maenad. The left end similar the trimmed, 
squared fragment Sir John Soane’s Museum, London. 


Fol. (formerly 59); No. 64. 
BACCHUS AND ARIADNE, AND HERCULES RECLIN- 
Blenheim, Park, Oxfordshire (AJA 60: pl. 107, 
fig. 14, 1956; Michaelis, Ancient Marbles, 216; Sotheby 
Cat., May 1929, Lot 102, Plate). (Also Windsor, 
nos. 8013, 


This drawing does not show some the restorations 
present Windsor no. 8650; Windsor no. 8013 
summarily rendered sketch the whole relief. the 
sixteenth century the sarcophagus was the Massimi and 
Della Valle collections Rome (Michaelis, loc. cit., with 


Fol. 57; No. 65. RELIEF: 
Rome, Villa Medici (Cagiano, Antichita 
68; Hill, PBSR 300, 1905). (Also Windsor, 
no. 8021.) 


photograph shows the disintegration the 
figures since this drawing was made; the Windsor draw- 
ing less complete and less accurate. Hill cited 
this and the following drawings for the similarity two 
tympanum-bearing Maenads two figures drawing 
Pisanello the Ashmolean Museum. 


Fol. 58; No. 66. *SARCOPHAGUS RELIEF: SATYRS AND 
appears between the two figures the right. Now lost. 


The same relief drawn Codex Coburgensis, Matz 
no. 145; Mrs. Bober suggests tentatively (by letter) that, 
the evidence the Pisanello drawings, this might 
the destroyed rear side similar sarcophagus the 
Vatican (Reinach, Rép. rel. 359, no. 1). 

also may free rendering part sarcopha- 
gus seen the Roman Art Market Robert 1903; 
see Matz, “Verschollene bacchische Sarkophage,” 
AA, 1958, 134f., figs. and The identification with 
the British Museum drawing difficult one. 


Fol. 


Fol. 60; No. ALTAR, moldings top 
the 


and bottom, and crescent below inscription. 


Numini Domus Augusti. From Ostia XIV, no. 
46). 


Fol. 69; No. 68. FRONT SCENE 
See above, No. 33. This drawing has 
more shading and less factual than the previous. 

No. 69. INSCRIBED GRAVE ALTAR. 
eagle appears the curved pediment; cornucopiae, 
rams’ heads and Medusa mask are above the inscrip- 
tion. Rome, Museo Capitolino (?) XIV, no. 
176). 


Fol. 61; No. 70. FRONT SARCOPHAGUS 
ScENES: Pan and Satyrs pressing 
grapes; Maenads preparing offering the right. 
The upper left part the front appears mutilated. 


Fol. 62; No. RELIEF: THE 
Rome, Villa Doria-Pamphili (Robert, 
69f., no. 50; Matz-Duhn, no. 2712). (Also Windsor 
no. 8085. 

The British Museum drawing attributed Girolamo 
belonging the late sixteenth century. lists other 
drawings. The Windsor drawing, inscribed “Pallavicino,” 
indicates the sarcophagus was the 
outside the Porta Portese the end the sixteenth 
century. 


Fol. 63; No. RELIEF: SLAUGHTER 
THE Wilton House, Wiltshire (ArtB 38: 
34, note fig. 1956; Bober, Aspertini 64; Robert, 
383f., no. 317; Michaelis, no. 163). The left 
two-thirds the sarcophagus drawn the recto; 
the remainder the verso. (Also drawn Fol. 142; 
No. 159.) 

This sarcophagus was drawn extensively the six- 
teenth century (see Bober’s list). the sixteenth 
century was the facade house the foot 
the Capitol; between ca. 1650 and 1720, the relief was 
Cardinal Mazarin’s palace Paris. 


Fol. 64B; No. RELIEF: ORESTES 
AND IPHIGENIA. See above, under Fol. 35; No. 43. 
The drawing style close Girolamo Carpi. 


pencil the folio, notation (probably Charles 
“Pilades and Orestes the Accoromboni pal.” 


— 


Fol. 64; No. RELIEF: BATTLE 
GREEKS AND AMAzons. Rome, Palazzo Salviati (the 
left front) and Vatican, Museo Chiaramonti (the ends) 
(Robert, (79): pl. 33; Bober, Aspertini 63f.). 
(Also Windsor, no. 8148.) The drawing mounted 
the back the sheet which holds the previous. 

Robert cites Mazzolino Ferrara (1481-1530) three 
paintings, and Rubens his Battle the Amazons (in 
Munich) either basing the composition whole part 
this sarcophagus. Bober gives list six other 
drawings which the sarcophagus appears. Until about 
1550 was the entrance SS. Cosma Damiano (the 
Temple Romulus). 


Fol. 118. 
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Fol. 139. 


Fol. 67; No. 74. RELIEF: THE FALL 
PHAETON. Paris, Louvre (Robert, 418ff., no. 
337; Reinach-Clarac, 98, no. Baumeister, 
Bilder fiir Schiiler, 130, fig. 233, Munich, Bruckmann, 
1889). 

When still Rome the sarcophagus was drawn Cod. 
Cob. fol. 209, no. 159 (Robert, fig. 337 bis), and Topham, 
Eton, Book fol. (Ciferri). came the Louvre 
from the Borghese collection. 


Fol. 68; No. 75. RELIEF: Five 
HERAKLES. (This the front panel, and shown 
with restorations.) Rome, Villa Borghese (Robert, 
147f., no. Bober, Aspertini Loeffler, 
10ff., pl. 1954). 

Also drawn, the sixteenth century Dosio 


Dosio, no. 21, pl. 67) unrestored state and the 
eighteenth century for Topham, Eton, Book 74, 


Fol. 69; No. 76. RELIEF (AND RE- 
STORED BACKGROUND): Hunt. Rome, 
Palazzo Massimi alle Colonne (Robert, 319f., no. 
252; Matz-Duhn, no. 3240). 

Robert lists drawing Bernardo Capitelli, between 
1622 and 1637 (Vat., ex. Barberini, fol. 255) and 
Topham, Eton, Book VII, fol. 103f. (Calderi). 


Fol. 70; No. RELIEF: THE 
Vatican, Galleria Lapidaria, from the Gius- 
tiniani Gardens (Amelung, 166f., no. pl. 22; 
Robert, 13f., no. drawing shows certain 
restorations. 


Fol. 71; No. 78. RELIEF: SCENE 
THE LIFE ROMAN GENERAL. Presumably Flor- 
ence, Uffizi (Reinach, Rép. rel. 43, nos. 1-3; Man- 
suelli, fizi, 235f., no. 253; Egger, Codex Escurialensis, 
91, fol. 28, with history and bibliography). The draw- 
ing shows the right three-quarters the front the 
sarcophagus. 

This, the following, and Fol. 72; No. are all the 


same sixteenth-century hand, not that Andrea del Sarto 
stated Townley’s penciled notations the folios. 


Fol. 71; No. 79. RELIEF: MARRIAGE 
SCENES WITH SACRIFICE, etc. Rome, Lorenzo fuori 
Mura (Cumont, Symbolisme funéraire, fig. 
Reinach, Rép. rel. 320, nos. 2-4). (Also Fol. 85, 
No. 95, the lid; and Windsor, nos. 8510, 8511.) The 
right front the British Museum drawing illustrated 
Smith, Catalogue Greek and Roman Sculp- 
ture 319, fig. 43, London, British Museum, 
1904, for comparison with British Museum, 2307. 
Huelsen 23, no. 113) lists other drawings from 
1550 1650. Some these drawings may after the 


Renaissance copy this relief, long France (see Ryberg, 
MAAR 22: 166, note 13, 1955, and refs.). 


Fol. 72; No. 80. SARCOPHAGUS LID: THREE 
Victoria with tubicen, Aphro- 
dite with Eros and Psyche, and Poseidon and Psyche. 


[TRANS. AMER. PHIL. soc. 


Rome, formerly the Villa Carpegna (AM pl. 
1882; Reinach, Rép. rel. 218, no. Matz-Duhn, 
no. 3495). 


Fol. 72; No. RELIEF: 
RACE EROTES THE Sarcophagus not 
identified. (This sixteenth-century drawing for 
others the same hand, see above, under Nos. 78f.) 

No. 82. RELIEF: CHARIOT RACE 
THE Sarcophagus not identified. 
Nos. and are close schema; the first presents 
more complex treatment the subject. 


Fol. 73; No. RELIEF: 
APOLLO AND THE NINE Muses. from the 
Albani collection Rome, Rép. 
rel. 77, no. 2.) 

The drawing Albani addition the Dal Pozzo 
collection, probably made when the Cardinal owned both 
the sarcophagus and the Museum Chartaceum. The names 


the Muses are inscribed both the drawing and the 
folio. 


Fol. 112. 


Fol. 75; No. 84. RELIEF: THE 
AND PHAEDRA. Rome, Villa Doria- 
Pamphili (Robert, 206f., no. 166; Reinach, Rép. 
rel. 244, nos. Matz-Duhn, no. 2911). 


Fol. 76; No. RELIEF: EROTES EN- 
GAGED HARVESTING (AND SAMPLING) GRAPES 
They are filling and trampling large bowl 
the center. Sarcophagus not identified. 


Fol. 77; No. 86. CENTER SARCOPHAGUS RELIEF: 
PHAETON. See No. 38, above, and Fol. 
90; No. 98, below; this drawing omits restorations. 


Fol. 78; No. RELIEF 
AND Pisa, Campo Santo (Matz, 
1958, 159, pl. 32; Robert, 202ff., 
no. 164; Reinach, 114f., nos. 

This one the few Museum Chartaceum drawings 
relief documented outside the Rome region before 
the Renaissance. The inscription commemorates Countess 
Beatrix, who died 1072, and her daughter who died 
A.D. 1116. This sarcophagus was very important the 
classicism Nicolo Pisano and the Early Renaissance. 


Fol. 79; No. RELIEF SO-CALLED 
History AND Venice, Museo 
Archeologico (Caprino, BdA 103, not 1953; Cu- 
mont Symbolisme funéraire, 251, pl. 24; Reinach, 
428, no. 1). 

The drawing copied from Cod. Cob. (Matz, 
Cod. Pigh. (Jahn) no. 220. The relief was brought 
from Rome with the Grimani collection the third quarter 
the sixteenth century. 


Fol. 80; No. 89. RELIEF: MARS AND 
Rome, Palazzo Mattei; the ends are 
the Vatican, Belvedere (Robert, no. 188; Reinach, 
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291, no. Matz-Duhn, no. 2235). (Also Windsor, 
nos. 8098, 8716.) 

The ends were the Villa Mattei the eighteenth 
century. The three Dal Pozzo-Albani drawings the 
front were made different times and with increasing 
degrees accuracy. Windsor no. 8098 the oldest and 
accurate; no. 8716 one the seventeenth-cen- 
tury draughtsmen doing accurate works for Dal Pozzo. 


Fol. 81; No. 90. SARCOPHAGI AND CINE- 
Vita Communis (and Death Adonis). Florence, 
Villa (Robert, 7f.). Meleager. 
Rome, Villa Albani (Robert, 338ff., no. 278). 
Also below, Fol. 117; No. 130. Funeral Meleager 
(Robert, 343ff., no. 283). 

The taste for such friezes after ancient sarcophagi 
reached high point the stuccoes designed Giulio 
Romano the Palazzo del and the frescoes 
Polidoro (see below, Nos. 122, 144); ancient sarcophagi 
were themselves thus mounted, with plaster scenery 


fill out the backgrounds, the garden the Villa 
Medici, 1590. 


PROTESILAUS AND LAODAMEIA: Punishments 
Ixion, Sisyphus, and Tantalus. Vatican, Galleria 
dei Candelabri (Lippold, 205ff., no. 72; Robert, 
no. 423; Reinach, 391f., nos. 2-4; Dimitrov, 
AA, cols. 69-75, 1937). 

Lippold gives full bibliography. This sarcophagus, 
much sketched and much published, was acquired from 
the Barberini collection 1772. 


Fol. 83; No. 92. *SARCOPHAGUS FRONT: THE RAPE 
PERSEPHONE. London, Sir John Soane’s Museum 
(Description, 42, London, Soane Museum, 1955; Rob- 
ert, no. 394; Michaelis, 477ff., no. 26; AJA 
63: 331f., 1959). 

Soane the relief Robert Adam’s sale, Christie’s, 
May 1818. was Rome about 1555, the palace 
Cardinal Guido Ascanio Sforza, Conte Fiore; 
Adam brought from Italy the late eighteenth century. 
Robert reproduces other drawings (e.g. Codex Escuri- 
alensis, fol. 42; Cod. Cob., fol. 43, Matz no. 170; also 
drawn Cod. Pigh., fol. 328, Jahn no. 182). 


Fol. 84; No. FRONT WITH THREE 
CARRYING GARLANDS WHICH ENFRAME Two 
SMALL SCENES: Oedipus and the Sphinx Polyphemus 
and Galatea. Rome, Palazzo Mattei (Robert, 
no. 182; Toynbee, Hadrianic School, pl. 46, no. 3). 
This the only recorded drawing and shows the re- 


the relief has been walled its place under 
the archway since the construction the palace, about 


1616. 


Fol. 84; No. RELIEF: THREE 
WHIcH Two Sets Masks Perhaps once 
the courtyard the Casa Gatti (drawn com- 
plete sarcophagus, the ground amid other antiquities 
and Michelangelo’s Bacchus, Heemskerck 


Berlin volumes: 1891, vol. fol. 72c, fig. 
cf. Toynbee, op. cit., pl. 42, nos. 


Fol. 85; No. 95. SECTION THE LID 
THE SAN MARRIAGE SARCOPHAGUS. See 
above, under Fol. 71; No. 79. 

the known drawings the front this sarcophagus, 
add the sketch probably Pietro Cortona the 
Toronto sketchbook (Royal Ontario Museum Bulletin 26: 
1957, under no. Drawings Nos. 93, and 
are the same hand. 


Fol. 87; No. 96. RELIEF: 
VESTING AND PRESSING Probably Rome, Pa- 
lazzo Rondinini (Reinach, 315, no. Matz-Duhn, 
no. 2784). (Also Windsor, nos. 8325, 8326.) 


Fol. 88; No. PANEL: SCENE AFTER THE 
Ince Blundell Hall, near Liverpool (B. Ash- 
mole, Ancient Marbles Ince, 108f., Oxford, Claren- 
don Press, 1929; Rodenwaldt, 55: 28ff., 1940). 
This drawing cited AJA 59: 137, 1955; otherwise 
the provenance unknown. The panel “provincial” 
work about 150, possibly sarcophagus front, 
sepulchral relief, even shop sign. 
Fol. 90. (For Robert’s 89, Sark. Rel. no. 275, 
see below, Fol. 136.) 


Fol. 90; No. 98. SARCOPHAGUS RELIEF: 
THE FALL PHAETON. Probably the example the 
Uffizi, Florence. See above, under Fol. 32; No. 38. 
This drawing shows less the right front than No. 38; 
the central section Fol. 77, No. 86. 


Fol. 120. 


Fol. 93; No. 99. RELIEF EROTES 
PERFORMING SEASONAL The right (and 
possibly the left) end the drawing imperfect 
incomplete. Now lost (?) (Montfaucon, pl. 196, 
no. from Spon; cf., for general parallel, Hanfmann, 
Season Sarcophagus fig. 149, the right end Bassus 
sarcophagus the Vatican). 


Fol. 94; No. 100. RELIEF: FUNERAL 
Formerly Rome, Palazzo Barberini 
(Robert, 349f., no. 287; Matz-Duhn, no. 3261). 
(Also Windsor, nos. 8029, 8719.) 

far archaelogical quality goes, this drawing mid- 
way between 8029, rough sketch, and 8719, baroque 


study. Also drawn three times the Codex Coburgensis 
(fols. 124, and 191); Robert illustrates all three. 


Fol. 95; No. 101. Lip: SEASONAL 
(the different animals pulling 
each chariot characterize the Four Seasons). THE 
CENTER THE DECEASED. REVERSED-TORCH 
Eros Corner. Lid Fol. 31; No. 36, 
the Palazzo Corsini Rome (Robert, 504; Hanf- 


\ 


. 
| 
| 
‘eu 
f 
/ 
th 4 
2 


VERMEULE: DAL POZZO-ALBANI DRAWINGS 


Now 


mann, Season Sarcophagus under no. 296). 
lost. (Copied from Cod. Cob. fol. 198, 185.) 


SARCOPHAGUS: SCENEs. Vatican, 
Museo Chiaramonti (Amelung, (678): pl. 82). 
(Also Windsor, no. 8771.) 

Both drawings are careful renderings the mutilated 
relief, perhaps the same artist working for Dal Pozzo. 
The relief now put together with fragment another, 
smaller sarcophagus. 


Fol. 97; No. 103. ACHILLES 
AND PENTHESILEA. Rome, Casino Rospigliosi (Rob- 
ert, no. 96; idem. 26: 228, 1901). 

When drawn early the sixteenth century Wolfegg, 
fol. recto, above, the relief was the tanner’s dis- 
trict beside the Tiber. reached its present location some- 
time after Cardinal Scipione built the Casino, 1603. 


Fol. 98; No. 104. FRONT THE SO-CALLED 
COPHAGUS ALEXANDER SEVERUS: ACHILLES 
Rome, Museo Capitolino (Robert, 
no. 25). (Also Windsor, nos. 8076-8078, 
102; No. 108, below, shows the lid without restorations. 
The sarcophagus was found about 1582 the del 
Grano,” three miles from Porta Giovanni, between the 
Via Latina and the Via Labicana. The first Windsor 
drawings are the earliest illustrations. 


Fol. 99; No. 105. Front THE CASSEL BACCHIC 
AND SEASONAL Cassel, Landgrafen- 
museum (Bieber, Antike Skulpturen und 
Cassel, 43ff., no. 86, pl. 34, Munich, Bruckmann, 1915; 
Reinach, 57, no. Hanfmann, Season Sarcophagus, 
175, figs. 20, 28, no. 461). 


Both ends short sides were formerly the Villa 
Carpegna and are now lost. The drawings show the front 
before restorations the background. 


Fol. 101 114. 
Fol. 101 142 duplicate 63). 


Fol. 102; No. 108. Lip PANEL THE 
SO-CALLED SARCOPHAGUS ALEXANDER SEVERUS. 
See above, under No. 104; this drawing Robert, 


36, dated 


Fol. 103; No. 109. JENKINS “VASE” 
PUTEAL: SCENE PARIS AND HELEN. Marbury Hall, 
Cheshire (E. Paribeni, BdA 1951, no. II, 109, no. 28; 
Michaelis, 511, no. 36; Reinach, Rép. rel. 521, no. 3). 


From about 1500 1772 this puteal (or sepulchral urn) 
was Naples; Jenkins had restored vase, which 
state attracted much attention. 


THE LEFT END GARLAND SAR- 
COPHAGUS, with the flaying Marsyas. 


Vatican, 
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Museo Chiaramonti no. 404 (Robert, 246f., no. 
197; Amelung, 576f., no. 404). 

The relief has known history. its present con- 

dition, the garland-bearing Eros, the garland 
molding have been removed make decorative 
relief. 
Fol. 104; Nos. 110-112; Fol. 105; Nos. 
PROCESSION BACCHIC ANIMALS. 
Set beneath the triton group the Sala degli Animali 
the Vatican (Reinach, 359, no. Amelung, 
388ff., no. 228A). (Other drawings, Windsor, 
8697-8699. 

view the whole lid without the reliefs included. 

Nothing the lid’s early history known. 
Fol. 106; No. 116. SARCOPHAGUS FRONT: 
VICTORIA CROWNING SEATED Vatican, 
Belvedere, no. (Amelung, 98ff., no. 39, pl. 10; 
Reinach, 400, no. 2). 

fuller view the relief appears Fol. 137; No. 154, below 
(above the Tiber base). (See also, Windsor, nos. 8069, 
8150, 8244-8246.) The sarcophagus has been the Bel- 
vedere since the middle the sixteenth century. 
Fol. 107; No. THE PREPARATION FOR 
SACRIFICE. Free adaptation from the 
the Raphael cartoons, esp. the Sacrifice Lystra (O. 
Fischel, Raphael fig. 260, London, Kegan Paul, 
and the work Polidoro (A. Venturi, Storia 
italiana 438f., Milan, Hoepli, 1901). 

The antique prototypes for this composition are collected 
Brendel, 45: 196-226, 1930; esp. the 
relief and sarcophagus (pls. 73, 75) and the Mantua 
sarcophagus (pl. 74). 


Fol. 107; No. 118. Lower THE AURE- 
LIAN TRIUMPHAL RELIEF PANEL WITH MARCUS AURE- 
LIUS BEFORE THE CAPITOL. Rome, Palazzo dei Conser- 
vatori. sixteenth-century drawing; refs. below, Fol. 
166; No. 194 (both also, ArtB 38: 39, note 32, 1956; 
Bober, Aspertini 73). 

This relief was brought the Conservatori from the 
church Martina the Forum 1515; restorations 
were carried out 1595. The relief and its two com- 
panions come from lost arch Marcus 
(Wegner, AA, col. 195, 1938; Ryberg, MAAR 22: 
1955). 


WITH SCENES THE LIFE ROMAN GENERAL: 
Tue GENERAL ARMING. Florence, Uffizi; sixteenth- 
century drawing (Ryberg, MAAR 22: 163ff., 1955; 
Loeffler, ArtB 39: 1957; Amelung, no. 
18). (Also, Windsor, nos. 8512, 8513, See 
above, nos. and 78. 


Fol. 109; No. 120. Two FEMALE FIGURES 
The first statue (?) resembles the 
so-called Ceres Dresden (Reinach-Clarac, 206, no. 
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the second perhaps Muse, such the 
(Reinach-Clarac, 258, no. 7), the Giustiniani 
“Clio” (idem, 261, no. the “Empress” (idem, 600, 
no. 

The drawing attributed Popham Girolamo 

Carpi (cf. above, 25A, two views the Cesi Juno 
executed manner similar this drawing). 
Fol. 109*; No. PANEL, CARVED WITH 
ACANTHUS, FOLEATE TENDRILS, AND 
ers, within are birds, lizards, and rabbits. Copy 
drawing Giulio Romano the Department Prints 
and Drawings, British Museum (Cracherode Ff. 
another version Vienna (A. Popham). See 
Hartt, Romano 308, no. 366; fig. 538, 
New Haven, Yale Univ. Press, 1958. 

The design seems copy ancient frieze. The carving 

more elaborate than the lower panels the Ara Pacis 
(G. Moretti, dra Pacis Augustae, pls. XI-XIII, Rome, 
Libreria dello Stato, 1946), the frieze Hadrian’s Villa 
(P. Gusman, Hadriana, 242, Paris, Hachette, 1908) 
has less figures than the lid the Farnese sarcophagus 
from near the tomb Caecilia Metella (P. Gusman, 
L’Art décoratif pl. 40, Paris, Librairie centrale 
1908). Ancient parallels are collected and 
18: 1-43, pls. 1-26; pl. 14, figs. 1950, the tops 
funerary altars from the tomb the Calpurnii Pisones, 
suggest other possible prototypes from the antique. 
Fol. 110; No. FROM THE 
FRIEZE RELIEF PANEL: TRIUMPHAL ENTRY THE 
EMPEROR Six spirited horses led pro- 
cession right attendants Greek, Trojan, 
barbarian costumes. Mantua, Palazzo del Te, Sala 
Giulio Romano. (M. Jaffé, ArtB 40: 327, fig. 13, 1958, 
anonymous copy reworked Rubens.) Cf. for 
style, the Polidoro “Scene Triumph” (A. Venturi, 
Storia dell’arte italiana 443, Milan, 1901) and 
No. 144, below. 


Fol. 111; No. THE RELIEFS THE 
represented continuous scene. Flor- 
ence, Uffizi 189ff., no. 180; Neuge- 
bauer, Text BrBr no. 725, 19ff., figs. 10ff.; Hauser, 
figs. 19ff., 1913). (Also Windsor, nos. 
8092, 8710.) 

The vase was acquired the Medici Rome about 

1550 and was brought from the Villa Medici between 1771 
and 1780. 
Fol. 112; No. FUNERARY 
LIEF: inscribed medallion flanked two garlands 
suspended from four terms; the area above these 
garlands are paired, facing Bacchic masks. Now lost 
(Ashby, Classical Review 18:71, 1904). 

GRAPES AND (AT LEFT) 
Priapus. Now lost. 


Fol. 113; No. 126. VIEW THE RE- 
LIEFS CIRCULAR BASE: PROCESSION. 


Florence, Museo (from the Uffizi and the 
Villa Medici Rome) (PAPS 102: note 16, 
283, pls. 1ff., 1920). (Also Windsor, no. 8517: 
fig. 6.) 


Fol. 114 (formerly Fol. 100); No. 
THE SARCOPHAGUS: BATTLE BETWEEN 
MANS AND BARBARIANS. Rome, Museo Nazionale Ro- 
mano (H. von Heintze, 64: 69-91, pl. 12, 1957, 
the sarcophagus Hostilianus, 250; AA, cols. 
fig. 1936; Strong, Roman Sculpture, pl. 100, 
New York, Duckworth, 1907; idem, 
mana, 327, fig. 200, Florence, Alinari, 1923-1929; see 
also, recently, the writer’s remarks dating the por- 
trait, support von Heintze, Berytus 13: 
1959; AJA 1959). (Also Windsor, no. 8145. 

The sarcophagus was found 1621, near the Porta 
San Lorenzo. was acquired immediately for the col- 
lection formed Cardinal Lodovico Ludovisi, nephew 
Gregory XV, and passed the Museo Nazionale with 
the Boncompagni-Ludovisi marbles 1901. 


Fol. 115; No. 128. FRIEZE: COMBAT 
BETWEEN ROMAN LEGIONARIES AND BARBARIANS: 
altar-like top has been drawn above the 
scene possibly connected with Windsor no. 8217, an- 
other enigmatic scene victory over Dacian (or 
British?) the fragment the Lateran 
nach, 278, no. may the mutilated remains 
this cippus 

Cf. the frieze sections probably the Arch Claudius, 
sketched Pierre Jacques, ed. Reinach, Album Pierre 
Jacques, fol. 29, and Cod. Vat. Lat. 3439, fol. (F. Cas- 
tagnoli, Bull Comm 70: 62f., figs. 6f., 1942); copy re- 
lated the latter Windsor no. 8449. Despite the date 
the principal inscription VI, no. 920; 
drawn below No. 366; see also ArtB 38, 1956), 
the arch may have been put least finished under 
Titus 79-81); the relief with head signifer, 
sketched Pierre Jacques the Piazza Sciarra 1577 
(fol. 30) and attributed the arch Castagnoli (62, 
fig. 5), now the Museum Fine Arts, Boston, having 
been the London and New York art markets (1951- 
1959). Flavian work (M.F.A., Calendar Events, 
December 1959, 1ff., fig. 3). 

Metamorphoses for Marino 1622-1623 related 
drawings, suggest No. 128 was sketched Poussin 
shortly after his arrival Rome, March 1624 (cf. 
Costello, 18: 298ff., esp. pl. 57b, 1955). 


Fol. 116 (formerly Fol. 54); No. 
RELIEF: MEDEA Paris, Louvre (Robert, 
208ff., no. 195; Reinach-Clarac, 92, no. 3). 


This the only recorded drawing and shows the res- 
torations made before the relief was walled the 
West side the Villa Borghese 1615. 


Fol. 117 (formerly Fol. 36); No. 130. 
THE Fury ALTHAEA AND THE DEATH 
MELEAGER. Rome, Villa Torlonia-Albani (Robert, 
338ff., no. 278; Reinach, (Also drawn 
above, Fol. 81; No. 90, second Windsor, nos. 
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8096, 8717.) Verso: old man from center the 
relief. 

This relief also appears Cod. Cob., fol. 99, no. 224, and 

from there, Cod. Pigh. fol. 267, no. 218. 
Fol. 118 (formerly Fol. 65); No. 131. 
MENT: COMBAT BETWEEN ROMANS AND GALLIC BAr- 
BARIANS. Mantua, Palazzo Ducale, from Rome ca. 
1524 (A. Levi, Sculture greche romane del 
Ducale Mantova, 75ff., no. 167, pl. 85, Rome, Biblio- 
teca d’Arte, Bloesch, Antike Kunst der 
203ff., no. 45, pl. 75, Zurich, Rentsch, 

According Bober (Aspertini 57), this Fra 
Bartolommeo drawing copied from the sketch the Codex 
Escurialensis (fol. verso) its prototype; she lists 
number other early drawings, including Windsor no. 
1278 (also attributed Fra 


Fol. 119 (formerly Fol. 20); No. 
Louvre Reinach, 288, no. Brunn, Ann. dell. 
142, 1857). (Also Windsor, no. 8758. 

The relief comes from the Villa Mattei Rome. 
Neo-Classic copy this sarcophagus lid (?) Ince 
Blundell Hall, Lanes. (Michaelis, 382, no. 247A.) 

No. 133. AND EXHIBITING THE 
ARMS Mars. Formerly Rome, Museo Kircheriano 
and now the Museo delle Terme (?), although not 
found the writer (Egger, Codex Escurialensis, 118, 
Fol. verso). 

This drawing mounted cut-down folio from the 


Museum Chartaceum; this may have been the result 
damage and found often the Franks volumes. 


Fol. 119* (formerly Fol. 26); No. 134. FROM 
PILLAR ENRICHED WITH Florence, Uffizi 
Vestibule (no. 59). 

No. 135. ANOTHER RELIEF THE SERIES (no. 72). 
(J. Crous, 48: pls. 10ff., 1933; AJA 59: 
190, 1955; Mansuelli, pp. 25ff., nos. 2f.) 

These drawings were also remounted; the full folio 
inferior quality. Popham attributes the drawings 
Etienne Delaune (ca. 1519-1583), the School 
Fontainebleau. The pillars came originally from Flavian 
building near Sabina the Aventine and have long 
Renaissance history, all which set forth great 
detail Crous. They were sent Florence not later 
than 1588. 


Fol. 120 (formerly Fol. 92); No. 136. 
AND PSYCHE BETWEEN GARLAND-BEAR- 
ING etc. Rome, Villa Torlonia-Albani 
(Penciled the folio, Townley, “Villa 


Fol. 121; No. ARCHITECTURAL RELIEFS: Six con- 
tinuous scenes two and half registers 
driving bigae wild animals the Circus. Berlin, 
etc., from Rome (R. Beschreibung antiken 
Skulpturen, 366, Berlin, Reimer, 1895). 


Cf. British Museum, no. 2319, Cat. 329, fig. 47; 
Reinch, 500, no. and Louvre: Reinach-Clarac, 57, nos. 
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88ff.; Gusman, Villa Hadriana, 247; and below, Fol. 122: 
No. 511. Also Reinach, Album Pierre Jacques, pls. 
bis, bis, both labelled “Trastevere.” Sections one 
more friezes may have been drawn; chariot groups 2-4 
the Franks drawing correspond Berlin, loc. no. 
The Berlin catalogue cites other drawings and Renaissance 
references (e.g. Cod. Cob., nos. 109, 71; Cod. no. 
195). 

Fol. 122; No. 138. AFTER RENAISSANCE 
FRIEZE (?): Erotes supporting large garland and 
bearing number Dionysiac and other objects toward 
fulmen altar the right center. Not otherwise 
identified. 


Fol. 123; No. 139. 
JUPITER, AND THE CELIAN The in- 
scription which appears below the figures not shown 
here. Rome, Palazzo dei Conservatori (Jones, Cons., 
280, Gall. Sup. II, Reinach, 200, no. C/L, VI, 
nos. 334 30739). 

The relief was first mentioned 1534 being 

vineyard the Quirinal; the seventeenth century 
was the gardens the Gaddi family Florence, and 
the Commune Roma purchased from 
dealer 1887. statement Stuart Jones after Huelsen 
344, 1912) that Dosio purchased for the 
Gaddi corrected Huelsen’s later statement (Dosio, 
52, Cod. Marucell., fol. 157 verso) that Langermann saw 
Rome. The Franks drawing supports this. 
Fol. 124; No. 140. CURVED EPISTYLE; 
FRIEZE AND ARCHITRAVE (Left right) Nereid 
hippocamp, dolphin, triton (and arm pendant) 
supporting medallion bust (of the deceased?). Rome, 
Museo Nuovo Capitolino (Gusman, L’Art décoratif, pl. 
143, showing the right half, not drawn the artist; 
Mustilli, Museo Mussolini, 180, no. 78, pl. 120, 
Rome, Libreria dello Stato, 1939). 

The artist appears have misdrawn and “restored” 
details the frieze; has been suggested that the frag- 
ment derives from Nymphaeum Region XIII. The 
motifs and the medallion bust are appropriate 
funerary commemorative structure. The portrait dates 
the carving about a.p. 140. 


bly the relief, Rome, Villa Medici (Cagiano, Cat., 81, 
no. 89, pl. 36). The position the Eros’s legs varies; 
the cloak the Eros the right has been omitted. 
The subject appropriate the short side sar- 
cophagus with Erotes performing sacrifices repre- 
sented Seasons. 


Fol. 126; No. RELIEFS WITH PAN AND SATYRS 
Baccuic This may flattened view 
one the scenes the puteal with Bacchic reliefs 
the Prado, Madrid nos. 1690-1693), although the 
satyr the right the boar’s kettle has been replaced 
seated Pan; details may differ because the top 
the puteal restored. (See also below, Fol. 157; No. 
185.) Verso: Charcoal study male torso. 

No. RELIEF WITH SCENE OFFER- 
Six figures arranged either side statue 
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Not identified. 


Fol. 127; No. 144. Heroic REPRESENTED 
THE CINQUECENTO ANTIQUE DECORATIVE STYLE: 
MARCH-PAST THE MACEDONIAN ARMY THE 
PRESENCE ALEXANDER (7). After the Polidoro 
Caravaggio frieze the facade the Palazzo Ricci- 
Camuccini, Rome. 

(Cf. Reinach, Album Pierre Jacques, 116, pl. 13, for 
another drawing after Polidoro; his work the manner 
the antique, like that Giulio Romano, seems have 
greatly impressed the copyists.) See also above, No. 122, 
copy after Giulio Romano’s Triumphal Entry 
Emperor Sigismond the Palazzo del Te, Mantua. 


Fol. 128; No. 145. RELIEF Two 
REGISTERS: BATTLE GREEKS AND 
haps now lost. Cf. Robert, pl. 33ff.; Robert does 
not cite this drawing, and its nearest parallels are the 
Palazzo Salviati fragment the Vatican sarcophagus. 


Fol. 129; No. 146. RELIEF: PAN, CEN- 
TAUR WITH PANTHER, AND SATYR WITH 
KANTHAROS. Rome, once the Mattei collection 
(A. Venuti, Mattheiana 20, Rome, 
1779). 


Fol. 130; No. Satyr and 
revelling Maenad, male figure leading goat and two 
hearing offerings. Once with no. 146 (refs. 
vious; they were supplied Professor Matz, 
December, 1954). 


Fol. 131; No. 148. Four ALTAR 
with each side showing the Olympian divinities 
groups three: Zeus, Hermes, Hera; Apollo, 
Hestia, Artemis; Hephaestos, Ares, Aphrodite; 
Poseidon, Athena, Demeter. Rome, Museo Capitolino, 
Stanza del Gladiatore (Jones, Cap., 344, no. 4a, pl. 88). 
Only three the reliefs survive, and they are “terribly 
the British School Catalogue recognized the 
work Greek rather than Roman, attribution sup- 
ported the style the gods and goddesses the 
drawing. The base was presented the Museo Capi- 
tolino Benedict XIV 1753. The following notes 
indicate that while much better state than now, the 
relief had suffered some damage 1650. 

The Hermes damaged; the heads Hestia and 
Poseidon are also; the left hand Aphrodite and the right 


hand Athena have been restored the copyist. The 
base also drawn the Codex Pighianus (Jahn no. 76). 


Fol. 132; No. SCENE, PROBABLY 
SARCOPHAGUS Maenads, Satyrs and Pan per- 
rustic sacrifice; Maenad and Satyr, etc., 
procession. Now lost. 


Fol. 133; No. 150. RELIEF (FRAGMENT 

RETURN FROM THE CHASE. Wisbech (Cambs.), Wis- 


bech Museum (Bober, Aspertini 57; AJA 59: 150, 
pl. 46, figs. 31f., 1955; Montfaucon, pl. 179, no. 2). 

Townley has penciled “Mr. Welbore Ellis, Twicken- 
ham” the folio; this collection (Lord Mendip) was 
sold 1802, and Algernon Peckover presented the relief 
the Wisbech Museum 1839. was known 
Girolamo Carpi (British Museum. 1950-8-16 and 
was the Palazzo Barberini the seventeenth century 
(Bartoli, Admiranda, pl. 25). 


Fol. 134; No. FROM FRIEZE TOMB: 

Two women standing Greek costume, 

motif, and another palliata the right. Vatican, Gal- 

leria delle Statue no. 398A (Amelung, 602, pl. 52). 
This the only early record the relief. 


Fol. 135; No. 152. PANEL CIRCULAR 
Basis. Now lost (Amelung, 24: 189, fig. 1909, 
which Windsor, no. 8569). Verso: the same reliefs, 
sketched lightly pencil. 

Fol. 136; No. FRONT AND PART 
THE THE Fury ALTHAEA AND THE 
MELEAGER. Wilton House, Wiltshire 


ert, 334ff., no. 275, pl. 89; Michaelis, 685f., no. 61). 


Lettering drawings the Wolfegg Sketchbook in- 
dicates the sarcophagus was seen near the 
church Angelo Pescheria the early sixteenth 
century. (Robert, 26: 231, 1901.) also illustrates 
Cod. Cob., fol. 12, no. 222 (Sark.-rel., fig. 275 The 
front panel has been pared down and the mutilated right 
corner removed make relief. The relief reached 
Wilton House from the Mazarin collection Paris. 


Fol. 137 (formerly No. RELIEFS THE 
RiGHT FRONT THE SARCOPHAGUS GENERAL. 
Vatican, Belvedere no. (see above, under Fol. 106; 
No. 116; also, ArtB 38: 43, note 56, REAR 
THE PLINTH THE STATUE FATHER TIBER: 
The two dolphins the lower 
register are perhaps sketched from sarcophagus re- 
lief. Paris, Louvre (Bober, Aspertini 61; Reinach- 
Clarac, 68; Gall, Recherches sur culte Tibre, 
Windsor, no. 8739. 

Found the Campus Martius (Iseum) 1512, the 
Tiber passed from the Vatican Belvedere the Louvre 
the eighteenth century. Mrs. Bober lists other draw- 
ings the whole statue. 


Verso (formerly Fol. THE SAR- 
COPHAGUS RELIEF WITH THE Paris (the 
left side the first Dioscurus and Tethys). Rome, 
Villa Medici (see above, under Fol. 20; No. 22). 


This the only drawing the Franks and Windsor 
volumes showing the relief without restorations. 


Fol. 138 (formerly Fol. 45); No. 155. 
RELIEF: PENTHEUS AND THE Rome, Pa- 
Giustiniani (Matz-Duhn, no. 2266; Jahn, 
Pentheus und die Mainaden, pl. Bonn, Marcus, 
1869; Reinach, 259, no. backwards). 


This drawing shows the restorations described 
Matz-Duhn; the relief also drawn Cod. Pigh., 212, 155. 
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Fol. 139 (formerly Fol. 66); No. 156. 
RELIEF: THE FRONT SCENE BATTLE 
BETWEEN GREEKS AND AMAZONS. Rome, 
the garden the German Archaeological Institute 
(and very damaged) (Robert, 90f., no. 76). (Also 
Windsor nos. 8067, 8149.) 

All the drawings are illustrated Robert. 

Verso: Pencil study entablature with capitals 
and the supports for columns beneath. 


Fol. 140; No. RELIEF: 
EXCLAIMING AND CAPTIVE, AND 
ROASTING THE AND QUIVER 
Now lost (also Cod. Cob., Matz 178 Cod. Pigh., 
Jahn 188; cited Aldroandi owned Carlo 
Fano). Verso: Sketches the painted interior 
vaulted chamber the Domus Aurea similar struc- 
ture. 

Fol. 141; No. RELIEF: 
NYSIAC PROCESSION AND SACRIFICE. Rome, Casino 
the Villa Doria-Pamphili 


Fol. 142 (formerly Fol. 101); No. 
RELIEF: SLAUGHTER THE Wilton 
House, (as above, under Fol. 63; No. 72). 

This drawing one the most spectacular the 
British Museum Windsor volumes; the artist took full 
advantage the Baroque possibilities subject. 
Fol. 143 (formerly Fol. 46,?); No. 160. 
Gus Lip: ASLEEP, full 
costume; wreath the left hand. pencil the 
folio: “In Frascati nella Vigna Arigoni, ora 

Cf. the examples illustrated and discussed Cumont, 
Symbolisme funéraire, 388ff., esp. pl. 41, cover the 
Vatican. 


STATE RELIEF: Two bearded (the left laureate) figures 
Senatorial type toga contabulata; young head 
and shoulders the rear, between. Now lost (?) 
(AJA 61: 114, 1957). 

Cf. the Naples marriage sarcophagus: Reinach, 90, 
no. 345, no. the Decennalian base the Forum: 


Fol. 145; No. *(In the central plane, land- 
scape) THREE TRIPOD-BASE DEDICATED 
The three main, concave panels show the 
principal attributes the god. Now lost. (Also, Cod. 
Cob., Matz, 78; Cod. Pigh., Jahn, 101.) Below, 
pencil, studies ancient bases (cf. the examples 
the Louvre: Reinach-Clarac, 119). 

No. 163. *REMAINS Bust (HEADLINES) AND 
THE HALF IMAGO CLYPEATA. Now lost. 
The bust perhaps that empress the second 
third century the mutilated figures the shield 
seem represent scenes combat between cavalry and 
foot soldiers (Romans and 
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Verso: No. (Amid landscape with ruins 
the background are set two views statue base and 
relief fragment, with cock and the leg Pan, ete.) 
note the back states the reliefs were seen the 
countryside outside the Porta San Sebastiano, 1618. 


Fol. 146; No. 165. PANEL: DIANA STANDING 
Vatican Magazine (G. von Kasch- 
cano, 424, pl. 79, Rome, Monumenti Vaticani 
archeologia d’arte IV, 1936; Amelung, Cat. 
no. 219, pl. 115). 

No. 166. PANEL: SEATED FIGURE 
Vatican, Magazine (?) (Amelung, Cat. 
pl. 113, Giardino della Pigna, no. 213, 

Besides these drawings, there are other early records 
the reliefs. 


Fol. 147; No. PoRPHYRY STATUE 
Rome, Palazzo Savelli (cf. the Florence 
and the Louvre: Delbrueck, Antike Porphyrwerke, 
pl. 43ff., pl. Berlin, Gruyter, 1932; 
the latter were the Palazzo Savelli the 
The drawing pre-Dal Pozzo. Verso: 
Once with previous statue (cf., and there are many 
examples, Louvre: Reinach-Clarac, 617; 
Winckelmann, inediti, pl. 78, Rome, 1767; 
Huelsen, Dosio, 19; Becker, Augusteum, pl. 


Dresden, 1804; these statues come from the temples 


Isis and Serapis Rome’s Campus Martius. Another 
example the Memorial Art Gallery, Rochester, 

No. 168. RELIEF THE ROMAN CONSULAR TOMB 
Monte (G. Lugli, celebri del 
antico, pl. Schreiber-Anderson, pl. 
(Also Windsor, no. 8382.) Verso: Remains letter- 
ing, probably note the location the tomb. 


Fol. 148; No. FROM ALTAR 
LAUREL BRANCHES AND FLUTE STAFF BETWEEN 
FILLETED Not identified. 

No. 170. STATUE BASE ENRICHED WITH 
AND Wreathed Pan pipes 
and garlands suspended from bucrania. Not identified. 


Fol. 148 (bis?); No. APOLLO PLAYING 
style; close parallels are known, but the drawing 
gives every indication having been taken from the 
antique. 


Fol. 149; No. RELIEF THE TYPE 
VENTILATOR PANELS: LEDGE, FACING 
MAENAD AND SILEN LIES THE 
Such objects are common; cf. esp. the example 
the Vatican, Museo Chiaramonti (Amelung, pls. 
39, 54, EA, no. and refs.). 
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Fol. 149%; No. 173. Two ENRICHED 
SUPPORT FOR (Above) Satyr revel- 
ling the right, with thyrsos the right hand; 
low) Satyr walking the right, blowing flutes. Now 


SACRIFICE, before vine-covered altar which 
appears Silen mask and against which leans thyrsos. 
Now lost (Montfaucon, pl. 172, after 
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No. 175. PANEL: SACRIFICE PIG 
three rustics (possibly Satyrs). Not 


Fol. 150*; No. STATUE 
ALTAR: BOVINE HEADS SUPPORTING HEAvy, 
GARLAND. Lyon Museum (?) (Dragendorff, 
52: fig. 1937; Espérandieu, Recueil 
no. 1755). (Also Cod. Cob., Matz, 90.) 


Fol. 151; No. ANOTHER VIEW THE PREVIOUS. 
This altar base particularly rich, elaborate 
example fairly standard early imperial decorative 
type (cf. the altar the Louvre: Reinach-Clarac, 20: 
no. 2). 
Fol. 151*; No. 178. PANEL (SUGGESTED 
ALTAR BASE): HERAKLES STEALING THE 
PLES THE Not identified 
following 


Fol. 151; No. 179*. Previous: HERAKLES THE 
GARDENS THE HESPERIDES. Both from the same 
altar (cf. Mandowsky, 27: 
fig. 1953-1954, 1955). 


with young, enriched rolled-fillet molding below. 
(Cf. nos. 8534f., probably the same lid the 
complete urn.) This type lid rare and probably 
attracted the artist’s notice for this reason. 


Fol. 153; No. RELIEF: THE 
London, British Museum (Smith, Cat. 258, no. 2197, 
fig. 31). (Also, Windsor, no. 8667.) 

The cut-down (Museum Chartaceum) folio mounting 
penciled: “Jn casa d’Horatio how the relief 
migrated England not stated. 


Fol. 154; No. 182. **RELIEF: SACRIFICE BULL 
Museo Nazionale (Ryberg, 22: 172f., pl. 62, 
fig. 104, 1955; VI, no. 1018). (Also, Windsor, 
no. 

The relief, which has been dated late the reign 
Marcus Aurelius, comes from Rome. 


Fol. 155; No. THE ATTIC THREE- 
MEDEA AND THE Rome, 


Lateran Museum 53: 200ff., 1938; Kern, 
1888; Schuchhardt, Gnomon 30: 490, 1958). 
(Cf. Windsor, no. 8283.) 

relief was supposedly found 1814 the Palazzo 
Simonetti Corso, but the drawings are evidence the 
incorrectness this tradition. 


Fol. 156; No. TERRACOTTA RE- 
LIEF THE SO-CALLED CAMPANA 
Paris, Louvre (RA 40: 129ff., 1952; 
von Rohden, pl. xi, 92, 245f.). Windsor, 
no. 8506.) folio bears notation: “in terracotta 
the Farnesina bought 1788 French architect.” 


Fol. 157; No. 185. VIEW THE 
LIEFS THE PUTEAL WITH BACCHIC SCENES. 
See above, under Fol. 126; No. 142 (EA 1690-1693; 
24: 1951, for the Giustiniani-Vati- 
can copy and that noted Dal Pozzo the Araceli; 
the last may the one London, Wellcome Historical 
Medical Museum; see now also, AJA 63: 332, 1959). 

The ancient puteal was widely sketched the century 
from 1550. 


Fol. 158; No. 186. RELIEF: THE 
CEASED BANQUET, etc. mourning woman sits 
the foot, and small servant the left mounts the 
dais with platter. Not now identified. (Also, Wind- 
sor, 8424.) 


Fol. 159; No. AND ARA PIETATIS 
The drawing joins into continuous scene 
one the Ara Pacis reliefs from the Uffizi and the 
relief with scene sacrifice the garden the 
Villa Medici. (Moretti, dra Pacis Augustae, 118ff., 
205; Cagiano, Antichita, 17-24, pls. 10f.) Continued 
No. 190, below. 


Fol. 160; No. 188. FROM THE ARA PACIS. 
Vatican (now restored the monument) pl. 
11; Haynes, The Burlington Magazine, 60, 
Feb. 1956). 


Fol. 161; No. 189. The same No. 188, with addition 
enriched pilaster and the start architectural 
vault above, the right. 


Fol. 162; No. 190. Continuation No. 187, showing 
the remainder the Ara scene sacrifice and 
the two (restored) panels from the same monument, all 


now the garden facade the Villa Medici (as above 
also, Moretti, 120f., figs. 104ff.). 


Fol. 163; No. 191. **RELIEF FROM THE ARA PACIs: 
This drawing one the set which 
8280 (Toynbee, 39: pl. 29a, 1953; Moretti, 
pl. 12, right center 


Fol. 164; No. FROM THE ARA con- 
tinuation the previous Moretti, pl. 12). 
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VERMEULE: DAL POZZO-ALBANI DRAWINGS 


Fol. 165; No. same (Also, Windsor, 


no. 8279: Toynbee, op. cit., pl. 


Fol. 166; No. 194. *(The lower right portion THE 
AURELIAN TRIUMPHAL RELIEF PANEL WTIH 
AURELIUS BEFORE THE CAPITOL. Rome, Palazzo dei 
Conservatori (Jones, Cons., Scala, pl. 12). See 
above, Fol. 107; No. 118; also, Windsor, no. 8257. 

the Dal Pozzo-Albani drawings, only this parallels 
Cod. Vat. Lat. 3439, fol. 47, showing the left hands 
the camillus, flute player, and victimarius 
the relief was restored Also drawn the Toronto 
sketchbook, perhaps Pietro Cortona, shortly after 
his arrival Rome 1614 (G. Brett, Royal Ontario 
Museum Bulletin 26: 5ff., pl. 2B, 1957); the drawing 
complete and accurate (with the arms restored) but, 
Brett points out, shows youthful hand. 

Closer Windsor no. 8257 and its companions (nos. 
8256, 8258) than the Toronto drawings set very 
large drawings pen, brown ink and lighter tones, the 
three Aurelian reliefs the Conservatori; these come 
way England and are now (1960) the collection 
Mr. and Mrs. Benjamin Rowland, Jr., Cambridge 


Fol. 167; No. 195. ENRICHED PILASTER: Below 
the moldings and between Pan masks springing from 
long scrolls, Grecian sphinxes flank candelabrum. 
Mr. Lyde Browne’s Wimbledon, 1785 (therefore 
the Hermitage, Leningrad?) (ArtB 38: 36, fig. 1956, 
where the existence ancient prototype was 
doubted 


Other pilasters from the same series have been dis- 
covered the marble pile the Largo Argentina Rome 
the series appears have belonged building 
the Flavian period, perhaps one the porticos around 
the temples the Largo Argentina complex. 


Fol. 168; No. 196. RELIEF FROM THE 
ALTAR THE LARES: Wreath between 
laurel trees. Vatican, Sala delle Muse, no. 516A—311 
(AJA 61: 115, 1957; Ryberg, MAAR 22: fig. 
29, 1955). 


AMER. PHIL. 


No. *ScULPTURED RELIEF FROM THE 
THE ALTAR No. 196: Below garlands 
laurel and bucrania, two veiled, togate figures sacrifice 
ences the previous. 

The altar came the Vatican from the Barberini 
lection 1772. 

Fol. 169; No. 198. *ScULPTURED SIDE 
Filleted laurel tree. Not identified 61: 115, 
1957; cf. Ryberg, op. cit., fig. 


Fol. 170; No. RELIEF: Bow 
(AJA 61: 115, 1957.) 

No. 200. RELIEF: RAVEN 
Rock. (From comparison with no. 198, the same 
hand and the same Dal Pozzo 

Nos. 199 and 200 are probably taken from 
dedicated Apollo; this altar may the same that 
drawn No. 198. The altar drawn No. 198 and/or 
Nos. 199, 200 may present the garden the leit 
looking from the Casino toward the Coffeehouse the 
Villa Torlonia-Albani Rome. 


RELIEF: Beneath the remains seated man 
and dog beside him, galley rowed the right. Now 
lost; perhaps, Aquila, Museo Civico (A. Rumpf, 
95: 14ff., fig. 1935; Baumeister, Bilder fiir 
Schiiler, 18, no. 55, 1889, after this 
pl. 1874). 


Fol. 172; No. 202. RELIEF: APOTHEOSIS 
HERAKLES, etc. Rome, Villa Torlonia-Albani no. 
4659; Reinach, 140, and bibl.). (Also, 
no. 8284.) 

Both Dal Pozzo-Albani drawings this relief belong 


the seventeenth century; the Windsor example bears 
Dal Pozzo number. Dal Pozzo himself seems have been 


the one who “rediscovered” the relief the Guardaroba 
the Palazzo Farnese 66, 1875). 
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Drawings Nos. occur Folios 1-10. They 
are brown ink white sketches grave altars, tomb- 
stones, and cineraria, mainly recorded for their inscrip- 
tions but most cases including figured 
ings from this group also appear the later Windsor 
volumes (e.g. nos. 8419-8442, etc.; see ArtB 38: 35f, 
1956). 

The drawings the first part this volume are 
listed below with references according their numbers 
the Corpus Inscriptionum Latinarum. Much the 
research these matters was carried out Thomas 
Ashby, who penciled the C/L numbers below each 


drawing and summarized his investigations ClassRev 
18: 72ff., 1904: 


Fols. 1-20 can all traced back Pirro Ligorio, practi- 
cally all occurring the MS. which was once the 
possession the Farnese family Rome, and now 
Naples, and, their text shows, derived (with few any 
exceptions) from it. are large measure mere 
forgeries, although elaborate drawings pen and ink 
the cippi, which the inscriptions 
with the reliefs which adorned them, are given. slips 
bear without exception the numbers indicating their place 
Dal Pozzo’s collection. 


The asterisk (*) after the C/L number indicates the 
compilers the Corpus thought the inscription for- 
gery; this does not necessarily imply that all part 
the relief accompanying was not ancient. Volume 
the C/L deals with inscriptions found reputed 
have been found Rome and the immediate area. 
Seicento and later artists, course, would not have 
been deterred from using the drawings, regardless 
whether later scholarship condemned their antiquarian 
value. 

After the group epigraphic drawings (ca. Fols. 
1-50), return drawings other types antiqui- 
ties prepared for the Museum Chartaceum and inserted 
the collection Dal Pozzo’s successors. 
covery certain inscribed sculptures suggests nine- 
teenth-century scholarship may have judged Ligorio too 
harshly, and descriptions the questionable drawings 
are given here case new evidence appears. Before 
Ashby made his studies, notations the Folios had 
emphasized the relation between the Ligorio copies 
the Franks volume and Cod. Vat. Lat. 3439 (Ursinus). 

Since most the antiquities other than marbles 
Volume are minor nature and often many paral- 
lels exist, when not indicated, the specific antiquity 
drawn for Dal Pozzo his successors has not been 
identified. Parallels are given wherever possible. 

No. 203. FUNERARY STELE: Legionary standing 
niche flanked torches VI, no. 2908*). 

No. 204. Grave Woman reclining right, 
with wreaths; wreathed jug and patera the sides 


(CIL, VI, no. 2243*). 


No. 205. STELE: Legionary, with spear 
and shield, standing niche VI, no. 2498*). 

No. 206. Helmet (?) pediment 
above; ewer and patera left and right (C/L, VI, no. 

No. STELE: legionary standing, 

No. 208. Two cocks flanking 
wreathed shield beneath inscription arms and 
armor relief the right side (Muratori, 824.9). 

No. 209. FUNERARY STELE: marine full dress, 
with armor about, stands flanked his diademed, veiled 
wife VI, no. 

No. CINERARIUM: Genii holding 
filleted garland below inscription plate. Once 
Rome, Biagio Trastevere VI, no. 10,723). 

No. 211. URN: Sistrum, patera, and ewer 
flanking the inscription. Rome, Museo Capitolino 
(CIL, VI, no. 21129). 

No. 212. ALTAR: Garland about inscription 
one with torch, running beneath VI, no. 

No. RELIEF: Youthful with 
victor’s palm, proceeded right wreath-bearing 
horseman (or horsemen) (C/L, VI, no. 10,078, and 
Renaissance history 

No. 215. RECTANGULAR CINERARY WITH 
SCULPTURED FRONT PANEL: Victorious quadrigatus 
proceeded right youth wearing Phrygian cap. 
Now lost (Cumont, Symbolisme funéraire, 462, note 
CIL, VI, no. 23,472). (Nos. 214, 215: also Windsor, 
no. 8408.) comparison with Bartoli-Bellori, 
Lucerne pl. 24, might suggest Pietro Santi Bartoli 
(1635-1700) the author this series drawings. 

No. 216. ALTAR: Togate 
flanked his son and wife VI, no. 1383*). 

No. Couple clasping hands, their 
son between; garland hangs from columns leit and 
right (C/L, VI, no. 1631*). 

No. 218. ALTAR: Between vari- 
ous motifs, griffins flanking tripod. Venice, Biblio- 
theca Marciana, from Rome (C/L, VI, no. 23,566). 

No. 219. URN WITH SIMPLE, INSCRIBED 
Front VI, no. 897*). 

No. 220. URN Lip Fam- 
ily group within enriched aedicula VI, no. 
2671*). 

No. 221. RELIEF: Beneath two 
(mutilated) busts, lists subscribers guild degree 
the earlier Flavian period. Once the Campana 
garden near the Lateran (C/L, VI, 10,350 

No. 222. URN, WITH ELABORATELY EN- 
RICHED Bopy AND PEDIMENT. Once the Palazzo 
Barberini; noted Fol. “at Mr. Anson’s Sudbury” 
(CIL, VI, no. 19,296). 
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No. STELE: young girl standing 
holding small dog her arms. Once the garden 
the Villa Mattei (C/L, VI, no. 23,619; Mon. Matth. 
135, no. 25). 

No. 224. Urn: little girl crowned 
and flanked dog and bird. Florence, 
Uffizi collection: C/L, VI, no. 19,159; Man- 
suelli, 208f., no. 211). 

No. 225. FUNERARY TABLET: Rome, 
Villa Torlonia-Albani (C/L, VI, no. 12,133). 

No. 226. ALTAR FUNERARY CIPPUS. 
Rome, Museo Capitolino (Jones, Cap., 127, no. 53A, 
pl. 32; VI, no. 10,069). 

No. 227. ALTAR (Above) The 
deceased his library; (above the inscription) the 
deceased led horseback. Rome, Villa Carpegna (in 
188) VI, no. 9752). 

No. 228. URN: (In pediment) Father 
and son funerary banquet; (left side) Eros and 
(right side) Venus Genetrix and Cupid. Once 
the Carpegna gardens (C/L, VI, no. 11,440). 

seated with her infant. Vatican, Museo Chiaramonti, 
from the Giustiniani gardens VI, no. 21,805; 
Galleria Giustiniani pls. 78, 133, Rome, 
Amelung, 671, no. 543a, pl. 71). 

No. 230. URN, with enriched lid and 
elaborate inscriptions deceased wife and daughter. 
Clarac, 52, no. C/L, VI, no. 20,674; Williams 
Lehmann, 1-2, pl. 10a, 

Nos. 231-260 occur Folios 11-20. They are like 
the previous but show wider range subjects. They 
are also, uniformly, brown ink white. 

No. 231. View THE CINERARY NICHES AND 
FUNERARY TABLETS COLUMBARIUM nos. 

No. 232. variations both follow 
Neap. 1.39, pp, 332, 329 (CIL, VI, nos. 

No. 233. CINERARIUM AND (No. 236 
gives the other inscription). Florence, Museo Archeo- 
logico (CIL, no. 8934B, from Rome 

No. 234. VASE, plain type and with 
the lid missing no. 

No. 235. FUNERARY INSCRIPTION PLAQUE: The in- 
scription flanked two torches candelabrum type 
(CIL, VI, no. 2672*). 

No. 238. View COLUMBARIUM WITH PLAQUES 
Stucco DETAILS OVER THE NICHES. Modena, 942 
(CIL, nos. 942*-962). (No. 237 similar.) 

No. 239. ALTAR DEDICATED SOL SANCTISSIMUS. 
Rome, Museo Capitolino (C/L, VI, no. 710 30,817; 
Jones, Cap., 47ff., no. 1). 

No. 240. RELIEF (OR STATUE BASE?) 
who represented enthroned with attributes 


and flanked lions VI, no. 116). 


No. 241. THE The figure 
enriched akroterial setting with the lions 
beneath (C/G, Sicilia Italia, no. 103*). 

wreaths appear side side below the inscription 
VI, 

No. 243. ALTAR LUNA (OR MEN), who stands 
facing, wearing Phrygian cap and 
shoulders, and holding long torch. Once Nemi 
XIV, no. 111*). 

No. 244. ALTAR Verona, Museum 
VI, no. 734, from Rome). 

No. 245. PANTHEISTIC RELIEF APOLLO 
Luna. Said Ligorio have been found Falerii 
(CIL, XI, no. 350*). 

No. 246. (Back and left side): The back 
shows crossed torches flanked ewer and 
the side features sacrificial bull beneath tree hung 
with Pan-pipes and cymbals. 

No. 247. ALTAR (Front and right side No. 
The side shows tree hung with flutes and pedum, 
and sacrificial ram beneath. Now lost (C/L, VI, no. 
504, recorded various Renaissance Papal collections 

No. 248. PAN (Front and right 
Pan seated the right, holding club and pipes; 
before him tree with cymbals suspended from 
branch (Muratori 96; cf. the mirror-case the 
Louvre: Charbonneaux, Nederlands Kunsthistorisch 
Jaarboek 137-140, 1954). 

No. 249. Two Cupid deco- 
rating term; Cupid with trident, serpent, and 
term. Both inscribed: 

No. 250. RELIEF THE Three 
fountain nymphs, half-draped and with 
water beneath their hands, are seated facing, rocky 
landscape. Once said have been Paestum 
no. Mandowsky demonstrates Pont 
Ace 27: 350ff., figs. 7f., 1953-1954) that these drawings 
Cardinal Carpi’s collection. Pighius (fol. 45v) drew 
the relief its mutilated state. 

No. 251. ALTAR WITH INSCRIPTION AND SACRED 
IMPLEMENTS VI, no. 489*). 

No. 252. THE SUPPORT BRONZE STA- 
TUE: Aphrodite adjusting her British 
Museum (Walters, 150, no. 829). 

No. 253. ALTAR JUPITER; Fortuna 
ficing altar appears the right side. Urbino, 
Palazzo Ducale (C/L, no. 404). 

sheaves grain Tellus standing holding tall stalk 
the same no. 402*, Campania 

No. 255. ALTAR CyBELE: The goddess, seated 
right lion, beats tympanum her raised, out- 
stretched hands; the second panel shows ritual instru- 
ments around pine tree (C/L, XI, no. 301*, recorded 
Perugia). 
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No. 256. ALTAR The goddess 
with crescent headdress; she holds child her 
raised right hand and long torch vertically the left. 
Recorded Salerno no. 124*). Cf. the altar 
the Museo Chiaramonti, Vatican (H. Brunn, 
fig. 17, Leipzig, Teubner, 1905; 
pl. 1848); and certain Roman 
imperial coin types (e.g. pls. 73, no. 102, 
no. 14: nos. 12, 14; 

No. ALTAR ASKLEPIOS AND HyGEIA: Scene 
Demeter offering libation snake-bodied term 
the god. Now lost (Kaibel, no. 87*; Ashby, Class. 
72, 1904; cf. Matz-Duhn, no. 3764, where this 
drawing 

No. 258. ALTAR. no. 1775.) 

No. 259. ALTAR with Greek and Latin 
inscription; the panel the right shows the goddess 
seated, holding tympanum, beneath her sacred tree 
(CIL, no. 

No. 260. The divinity 
(Genius stands cross-legged with cithara 
shaft, caduceus right hand, orb beneath left foot, and 
radiate crown head no. 397*). 


Fol. 21; No. 261. Bronze Disc AND PLAQUE: Facing 
head Pan (above); altar Priapus; and ass 
oval, amidst inscription; reverse: inscription 
vine-wreath enframement (Kaibel, no. 64*; Ashby, 
Class.Rev., 74, 1904). The sheet above Pan’s head 
“pezzo bronzo che copre nicchio.” 


Nos. 262-345 occur Folios 21-32. 
These drawings are mostly brown ink pencil in- 
scriptions, number which also have carved enrich- 
ment include figured reliefs. Ashby (Class.Rev., 
72ff., 1904) edited the unpublished inscriptions and 
discussed the hands the epigraphists. 

The important inscribed monuments with sculpture 
Naples, Museo Nazionale (Ashby, PBSR 
fig. 1913; VI, 12,059). Ashby states 
that this drawing the work copyist who also did 
the second group architectural drawings the Soane 
Coner volume for Dal Pozzo, ca. 1640-1650. 
faucon, pl. 121, no. shows the same urn with 
the skeleton the lower front between the columns the 
Dal Pozzo copyist has left this part the drawing 
blank. 

No. 274. STELE LABERIA FELICLA. Vati- 
can, Galleria delle Statue (Amelung, Vat. Cat. 614f., 
no. 403 and bibl.; VI, no. 2257; Gusman, 
décortif, pl. Windsor, no. 8578.) 
the Villa Mattei and brought the Vatican the time 
Clement XIV. 

No. 279. FUNERARY CINERARIUM 


Drawings 


Paris, Louvre (from Rome) VI, 
no. 11541; Toynbee, Hadrianic School, pl. 44, no. 
Gusman, Art décoratif, pl. 78). The Renaissance and 


later history this monument given Egger, 
Escurtalenisis, fol. 36; Michaelis, 237, no. 
88, 1891. 

No. 285. ALTAR figure toga 
stands holding palm right hand and lictor’s rod 
left; reliefs also the lunettes. The lictor was 


patron the Guild Tiber Fishermen 206. 


Now lost (C/L, VI, no. 1872; Dessau, no. 7266; 
Hulsen, Das des Giovannantonio Dosio, 
pl. Dosio drawing shows the three sculp- 
tured sides, one with the lictor and two with inscrip- 
tions. 

No. 304. View leaden coffin, with 
iron bolts the corners, enclosed within brick walls. 
The description penned the recto and the address 
Dal Pozzo the verso are given Ashby (Class.Rev. 
18: 73, 1904); not only the tomb “on our hill off the 
Via Flaminia and near the Capucian monastery” but 
the contents described are drawn here, below Nos. 


XI, no. 5044). 

(No. Cippus XI, 5047). 

(No. 360.) VASES AND THE BONES 


THE (Ashby, supra). 

No. 344. MARBLE URN, the form 
modius, pail, stone tower. Cambridge, Fitzwilliam 
Museum (C/L, VI, no. 2525; Michaelis, Ancient Mar- 
bles, 264f., no. 82; AJA 63: 142, 1959). Found near 
the tomb Caecilia Metella, the urn was the Gius- 
tianiani gardens, the Naples, and 
ultimately the Museum Disneianum (109, pl. 49). 

FRIEZE TABLET: shield, gladiator with net and 
trident, and similar figure with palm the right. 
Florence, Museo Archeologico Rome: C/L, 
VI, no. 10,185; cf. PAPS 102: 210, April 1958). 


Fol. 33; No. RELIEF, WITH SCENES 
Two (Above) Three goddesses the fields 
and harvests; (below) sacrifice pig. Once 
house near the Villa Mattei (C/L, no. 768; Mont- 
faucon, pl. 222, no. 2). 


TIONS: MITHRAS SLAYING THE BULL, FLANKED 
ATTENDANTS AND THE DoG AND SNAKE. Only Mithras 
and the Dadophorus the left are drawn. 
Louvre (?—probably free rendering Reinach- 
Clarac, 92, no. CIL, no. 719, with extensive 
history monument sketched and 
epigraphers Rome; Cumont, 
Textes monuments figurés relatifs aux 
Mithra, 193ff., Brussels-Paris, Lamertin, 
Aspertini 69). The relief was situ 
grotto the Capitoline Hill until destruction the 
Mithraic sanctuary about Bober reminds 
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that the grotto was known least since the period 
Cyriaco d’Ancona; she lists other drawings. 


Fol. 35; No. 348. THREE CINERARIA: 
Once the Villa Cesi (C/L, VI, no. 22,811). Lon- 
don, British Museum, from the Villa Cesi VI, 
no. 29,012; Reinach, Rép. rel. 513, nos. 1-3; Smith, 
Cat. 359, fig. 54). Details the enrichment 
third cinerarium. Verso: FUNERARY ALTAR CA. 
A.D. 81, SOMNUS AND 
Roma, Villa Torlonia-Albani, from the Cesi 
collection (C/L, VI, nos. 2188f.; Cumont, Symbolisme 
411f., fig. 83; Huelsen, Antiken- 
12, no. figs. 


Fol. 36; No. 349 and Fol. 37; No. 350 are two copies 
Greek inscription (C/G, Sicilia Italia, no. 1642). 


Fol. 38; No. THE ARCH SUSA 
(CIL, no. 7231). For the arch itself, see Ferrero, 
Auguste Suse, 1901; Reinach, Rép. rel. 
418ff. 

No. 352. Latin Rome, (recorded) 
the Via Latina VI, no. 3424). 


Fol. 39; No. 353. Latin INSCRIPTION. 
Rome VI, no. 2382B). 


Fol. 40; No. DOUBLE 
Seasonal genius with brace fowl, standing gar- 
land. Various birds fill the garlands. Rome, Villa 
Torlonia-Albani, from the Palazzo Torlonia VI, 
no. 19,861). 

No. 355. *REVERSE THE The filleted 
garlands are suspended from Ammon heads. 

No. 356. No. 354: Birds stand 
patera and pitcher. The lid missing, and the 
circular containers are visible each drawing. 

With Nos. 354-356, drawings Museum Chartaceum 
quality and organization subjects begin reappear. 


Bologna, from 


Fol. 41; No. AND INSCRIBED FUNER- 
ARY AEDICULA WITH Busts THEREIN: The reliefs 
jugglers, the right and left sides, are drawn sepa- 
rately. Mantua, Palazzo Ducale, from Este (C/L, 
no. 2688; Reinach, Rép. rel. 56, nos. 4-6). 


(Fol. 42; Nos. 358-360: See above, after No. 304.) 


Fol. 43; No. 361. GRAVE ALTAR 
CINERARIUM: Nereid hippocamp; garland with 
Gorgoneion above; etc. Paris, Louvre (Gusman, 
décoratif, 70, other side). side drawn here 
set against the wall the museum. 

No. 362. TABLET WITH INSCRIPTION AND 
vase and barrel. Once the Piazza 
Spagna, the collection the artist Caninio 
no. 24,774). Other drawings include Cod. Pigh., fol. 72. 


Fol. 44; No. 363. FUNERARY ALTAR 
Base: Ewer the left side, patera the right. Re- 
corded Borgo San Sepulcro XI, no. 1842). 
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CIL lists other drawings. Verso: Pen and ink sketches 
religious subjects they are the so-called Mannerist 
style and suggest work under the inspiration Leo- 
nardo and the circle Parmigianino. The scenes 
are variations groups the Madonna and child with 
the infant St. John the Baptist. Cf. 
Parmigianino und der Manerismus, 86, fig. 99, Vienna, 
Anton Schroll, 1921. 


Fol. 45; No. 364. RELIEF 
Man reclining couch beside which sits 
younger, headless man. (The head the older man, 
here carefully rendered, now missing.) Rome, Pa- 
lazzo Barberini (EA, no. 2938; CIL, VI, no. 
Matz-Duhn, no. 3885). 


Fol. 46; No. 365. earlier, more careful drawing 
No. 364; the inscription not drawn. 


Fol. 47; No. 366. THE 
TABLET THE ARCH CLAUDIUS, erected com- 
memoration his British victories. Rome, Courtyard 
the Palazzo dei Conservatori, from the Palazzo Bar- 
berini VI, no. 920A Castagnoli, Gatti, 
70: figs. 15f., 1942). The relief was found 
1641, the Piazza Sciarra, providing post 
quem for execution the drawing (which one 
Dal Pozzo’s regularly employed artists: 38: 
note 1956). 

See above, Fol. 115; No. 128, for other drawings re- 
lated the Arch Claudius. 
Fol. 48; No. RELIEF JUPITER 
TON: Graeco-Roman relief the style the Greek 
fifth century B.c. Rome, Villa Doria-Pamphili (£4, 
no. 2359; VI, no. 432; Matz-Duhn, no. 3773). 

CIL gives the history the relief; also Cod. Cob., 
fol. 469, 45) and Cod. Pigh., fol. (Jahn, 188, 
61). 
Fol. 49; No. 368. RELIEF EPITYNCHANUS 
THE FOUNTAINS AND Rome, Museo Capi- 
tolino (JHS 77: 1957; Jones, Cap., 220, no. 93, 
pl. 53; CIL, VI, no. 30,706). (Also, Windsor, no. 
8184 bis.) Verso: weak counterproof from the drawing 
Windsor, indicating they were kept together one 
time. The relief said have been found ca. 1680 
below the Villa Mattei, near the Via Appia, but the 
drawings bear Dal Pozzo numbers. The relief also 
46, 1916). 


Fol. 50; No. 369. CINERARIUM AND LID: 
Child with lion; (on the body) genii support garland 
above which appears Gorgoneion and the inscription 
plate. Rome, Villa Doria-Pamphili (C/L, VI, no. 
25,392). The lid not described and presumably 
now missing. 


unusual shape XIV, no. 472; Ashby, 
74, 1904). 
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Fol. 52; No. TABLET. 
Capitolino (C/L, VI, 220). 


Fol. 53; No. 372. *ALTAR THE LARES 
The Lares and their laurel togate Genius stands 
the left. Vatican, Museo Pio-Clementino, from the 
Palazzo Barberini (C/L, no. 445; Lippold, 
no. 5l6a, pl. 31; Ryberg, MAAR 22: fig. 29, 
1955). 


Fol. 54; No. ALTAR WITH IN- 
SCRIPTION APOLLO. Found 1562 vineyard near 
the later private house Florence (C/L, 
VI, 35; bibl. includes one notice supplied Cassi- 
ano dal Pozzo, perhaps from this drawing 

Nos. 374-379 are somewhat crudely executed draw- 
ings brown ink and brown wash white; they are 
one hand. 


Rome, Museo 


Fol. 55; No. 374. FRAGMENT FUNERARY 
Two merchants with grain measure 
Not identified. 

No. 375. WITH HERAKLES AND CERBERUS. 
Not located pl. 132, no. Spon, 
Miscellanea, 306, 1685: 

No. 376. OFFERING THREE FOUNTAIN 
freely drawn version ancient votive 
relief.) Not located. (Montfaucon, pl. 220, no. 
CIL, no. 547; the figures are described, but 
location recorded. 


Fol. 56; THE MARBLE VASE SIGNED 
SALPION: Hermes carrying the infant Dionysos 
the nymphs Nysa. Naples, Museo Nazionale, from 
Caieta (Reinach, Rép. rel. 69; Spinazzola, Arti 
decorative, Milan, pl. 47, 1928). 

No. 378. View, continuous strip, the five 
Dionysiac figures the Salpion vase not visible 
No. 377 (cf. also Montfaucon, pl. 142, after Spon). 
unpublished Hadrianic replica the section the 
vase with Hermes and Dionysos the Museum 
Fine Arts, Boston (Accession no. 01.8213) the breaks 
are ancient. 

No. TAKEN FROM GRAECO-ROMAN 
has attached sail, the whole set sea three 
the folio: Ultra (cf., for scene and in- 
scriptions: Reinach, Pierres gravées, 37, Paris, 
Gorlaeus, Dactyliothecae no. 234; no. 83). 


Fol. 57; No. 380. AND 
GINNING FLUTED Garlands hang from 
the abacus with rosettes and over the acanthus leaves 
the drum. This particular capital has not been iden- 
tified. Cf. Huelsen, Libro Sangallo, 
center, Fol. 10, and Fol. verso, no. Leipzig, 1910; 
also 89, fig. 90, 1931. 


Fol. 58; No. ENRICHED Cor- 
The upper cyma recta enriched with linked 


honeysuckle and the molding above the bead 
and reel has enrichment alternating acanthus leaf 
and date palm. Now lost. 


Fol. 59; No. 382. \VICKER 
BASKET ORANGES AND GRAPES. Now lost 
38: 36, note 18, 1956, where Nos. 380-385 are men- 
tioned). (Cf. the Cinquecento parallels the center 
court the Isabella Stewart Gardner Museum; and the 
capitals installed the tempietto portico the garden 
the Villa Torlonia-Albani: no. 4516.) 

No. 383. INCLUDING LION 
PROTOMES, etc., above flattened palmettes and part 
shaft with asparagus enrichment. Not 
cols. 15ff., fig. 1934.) 


Fol. 60; No. SHAFT WITH TUSCAN 
CAPITAL AND Not identified. examples 
the Villa Torlonia-Albani and the Belvedere the 
Vatican: Amelung, Vat. Cat. pl. 6.) 


Fol. 61; No. 385. SHAFT SMALL COLUMN 
CANDELABRUM: Enriched with date palm leaves and 
Maenad masks the center, between spiralled fillets. 
Not identified. (As No. 382; also Piranesi, 
Vasi, Candelabri, pl. 88, Rome, 1762.) 


Fol. 62; No. 386. Bust (or DETAIL 
STATUE) FEMALE: The headdress suggests study 
after the so-called Sappho types. Not 
Museo Nazionale Romano, Felletti Maj, ritratti, 
13, no. and refs., Rome, Libreria dello Stato, 1953.) 


Fol. 63; No. Bust CHILD WEARING TOGA 
CONTABULATA AND BULLA. Petworth House, Sussex 
(ArtB 38: 44, fig. 22, 1956; Wyndham, Leconfield 
Collection, Catalogue, 67f., no. 41, London, Medici So- 
ciety, 1915; Michaelis, dnc. Marbles, no. 41). 

The drawing was made the eighteenth century, pos- 

sibly Campiglia. The bust one the few examples 
portraiture after 200 among the drawings. 
Fol. 64; No. 388. Bust ATHENA POSSIBLY THE 
IDEALIZED ALEXANDER THE GREAT. Not certainly iden- 
tified. (Cf. the Albani Athena: EA, nos. 4565ff.; the 
Alexander Richelieu the Louvre: Delbrueck, Antike 
Porphyrwerke, pl. 15; the similar Alexander 
the Duke Wellington’s collection Stratfield Saye 
House, near Reading: AJA 63: 344, no. 1959.) 


Fol. 65; No. 389. HERM SATYR AND 
AMMON. Probably identical with double herm 
the European art market, ca. 1939, and published 
EA, no. herm was offered for sale the 
Carlsberg Glyptotek, Copenhagen; Dr. Poulsen, 
then the Director, supplied the photograph and text. 


Fol. 66; No. 390. Bust HERM WITH 
Homer, the so-called Hellenistic blind 
type. Probably bust now the Museo Capitolino 
before being cut down from herm 38: 45, note 
76, 1956; and Boehringer, Homer, Bildnisse und 
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Nachweise Rundwerke: pl. 59, Breslau, Hirt, 
1939; Jones, Cap., 236, no. 46, pl. 54). (Also, cut- 
down form, Windsor, no. 8842.) drawing 
The herm the Museo Capitolino presumably came 
before the museum received the Albani collection 
recorded the Capitoline collections Pinarolo’s 
guidebook (Antichita Roma) 1703. The head 
only this Homer drawn Carlo Maratta Wind- 
sor, no. brought attention 1960 Prof. 
Blunt. 


Fol. 67; No. veiled, stephane- 
crowned female standing with left hand hip, legs 
crossed, and right forearm resting large tripod 
her right. Now lost (Montfaucon, pl. fig. 
with given the source). (Also, 
sor, no. background and molding but with 
the feet the tripod and the lower limbs the lady 
missing.) The style the relief that Neo-Attic 
so-called Campana architectural terracottas. 


Fol. 68; No. 392. Bronze STATUETTE LAR 
Now lost (Montfaucon, pl. 171, no. after 
Beger). (Cf. generally, Ridder, Louvre, pl. 47, and 
esp. British Museum, no. 278, from Paramythia. 

No. 393. Bust set turned 
pedestal and flanked foleate cornucopiae. Now lost 
(Montfaucon, pl. 73, no. after Beger). 
the Bacchic Mercury, Babelon-Blanchet, Nat. 
no. 


Fol. 69; No. 394. RELIEF 
MERCURY. 

No. 395. SMALL Bust 
set turned pedestal. 

No. 396. SUGGESTING GEM: Scene com- 
bat, perhaps the Horatii and the Curiatii. 

Blenheim and Naples, which the emperor wears 
cuirass, tunic and cloak the left shoulder (AJA 
60: 323, pl. 110, fig. 27, 1956; Wegner, Hadrian, 
95, 102, Berlin, Mann, 1956). 

No. 398. Another view No. 393. 


Fol. 70; STATUETTE HEPHAESTOS. 
Now lost once Bellori’s collection 
Rép. stat. 39, no. with right hand Cau- 
seus, pl. 26). 


Fol. 71; No. 400. STATUETTE GODDESS 
PERSONIFICATION. Now lost (cf. the Hygeia from 
the Townley collection, the British Museum: 
Walters, Catalogue Greek and Roman 235, 
no. 1431, pl. 27, London, British Museum, 1899). 

No. 401. STATUETTE MINERVA. Now 
lost (cf. Babelon-Blanchet, Bibl. Nat. nos. 
165ff., esp. no. 166, not illustrated; Reinach, stat. 
282, no. after Beger). 
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No. 402. TERMINAL FIGURE HERMEs, restored 
with head Minerva. Rome, Museo Nuovo 
servatori Gardens) (D. Mustilli, Wuseo Mussolini, 183, 
no. pl. 115, 441, Rome, 1939; the head 
Mustilli and Stuart Jones mention replica the 
draped torso and shaft the gardens the Anti- 
quarium. 

No. 403. STATUETTE: TORCH-BEARING 
TEMIS GLOBE. Now lost (once owned 
Bellori: Causeus, pl. 19; Montfaucon, pl. 91, 
nos. and Reinach, stat. 320, no. from 


PROBABLY Not identified. For the general 
type, cf. Ridder, Louvre Bronzes, pl. 14, no. 124. 


Fol. 73; No. 405. *REVERSE THE PREVIOUS. 

No. 408. 

No. 407. REAR VIEW THE FOLLOWING. 


Fol. (inset); No. 408. STATUETTE 
Mars ULTor, THE CAPITOLINE Castle How- 
ard, Yorkshire, table near the Main Hall 
38: 37, fig. 11, 1956; PAPS 102: 212, 1958; EA, no. 
4889; cf. Babelon-Blanchet, Nat. no. 
190). 

The cut-down Museum Chartaceum folio which the 
drawing mounted inked, Aedibus Maxi- 
mus.” This notation probably refers the colossal marble 
“Mars still the Palazzo Massimi the seven- 
teenth century (Jones, Cap., 39f.). The Massimi may have 
owned the bronze also; the identification discussed 
detail ArtB, loc. cit. Another, eighteenth-century draw- 
ing after the bronze Lord Leicester’s collection 
Holkham Hall (V6; Courtauld Institute Negative No. 
brought notice 1960 Prof. Blunt). 


Fol. 75; No. 409. *BRONZE STATUETTE FEMALE 
(AN AFRICAN GALLIC SLAVE?), with torques 
neck and arms, and drawn dagger. The base and 
enriched bar below suggest the bronze might have 
formed part fixture from cauldron 
similar object. 

No. View THE Not iden- 
tified. (Cf. the figures above the handles 
Etruscan Giglioli, L’Arte etrusca, pl. 308, 
nos. Milan, Fratelli Treves, also the detached 
figure: Hoffmann Sale Cat., no. 380, Paris, 1888.) 


Fol. 76; No. FouR SIDES 
FUNERARY SCENES DANCING 
AND Music Perugia, Museo Archeo- 
logico, from the Chiusi area (Giglioli, etrusca, 
pl. 152, nos. 1-2 sides and the the 
others are not illustrated 


Fol. 77; No. 412. ETRUSCAN CIPPUS: 
OFFERINGS THE TOMB AND THE BIER THE DE- 
CEASED. Perugia, Museo Archeologico (Giglioli, 
cit., pl. 144, no. 2). Both drawings are from the 
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seum These two drawings are rare 
interpretations archaic Etruscan relief artists 
the seventeenth century. 


Fol. 78; No. 413. recon- 
struction based small replicas and coins (see 
Thiersch, Artemis Ephesia, passim, Berlin, Abhand- 
lungen Gottigen, 1935). Cf. Windsor, Vittoria, 
(Michaelis, 25: 144, 1910) and the Ephesian Ar- 
temis which appears painting the right front 
the Panini “Views Ancient Rome” 
Metropolitan Museum, the Louvre and the Bridgewater 
House collection (M.M.A. Bulletin, 174, Feb. 1953). 


Fol. 79; No. WALL ARRIVAL 
PROCESSION THE BRIDAL CHAMBER, 
THE “ALDOBRANDINI Vatican, Sala delle 
Nozze Aldobrandine Swindler, Ancient Paint- 
ing, fig. 531, New Haven, Yale Univ. Press, 1929; 
Nogara, Aldobrandini, passim, Rome, 1935; 
Ladendorf, 172, for other early publi- 
cations and drawings). The drawing shows the sub- 
ject reverse, but the accuracy style and detail does 
not suggest the drawing copies engraving. 


Fol. 80; No. 415. AND ALSO REVERSED. 
(loose sheets) 26, (8139, 8140). 

The two drawings the British Museum volume are 

the same hand and show only minor variations the 
architecture the background. 
Fol. 81; No. 416. *OUTLINE SKETCH THE RELIEFS 
THE British Museum, Edward 
VII Gallery (H. Walters, B.M. Catalogue Classi- 
cal Gems, no. 4036 and refs., London British Museum, 
1926; Simon, Die Portlandvase, passim, Mainz, 
Romisch-Germanischen Zentralmuseum, 1957). (Also, 
Windsor, nos. 8317, views the vase 8319, 
reliefs alone and the Attis medallion. 


Fol. 82; No. FROM THE PRINCIPAL 
SCENE THE PoRTLAND VASE: Peleus, Thetis and 
Poseidon. See No. 416. 

No. 416 the mid-seventeenth century preparatory 
sketch for Windsor no. 8319; the set drawings Wind- 
sor was used Bartoli the 1697 edition his Gli 
Sepolcri, pls. 84ff., from which the drawings were 
copied 1719 Montfaucon, L’Antiquité expliquée 
pl. 19, 


Fol. 83; No. STATUETTE MERCURY. 
stands holding open purse. Probably Florence, 
Museo Archeologico (Reinach, Rép. stat. 164, no. 
after Zonnoni; cf. Hill, Sculpture the 
Walters Art Gallery, 19, no. 32, pl. 
Baltimore, Walters Art Gallery, 1949). 


AND INCENSE Box. Not specifically identified. 


especially, Hill, op. cit., 63f., no. 127, pl. 30; also 


Coll. Lehmann, Hotel Drouot, June 1925, 26, no. 
118; Babelon-Blanchet, Nat. Bronzes, no. 371: 
Ridder, Louvre nos. 307, 310. 


Fol. 85; No. 420. PLAQUE: ROMULUS 
AND TAKEN FROM THEIR MOTHER RHEA 
Probably London, Victoria and Albert Mu- 
38: 36, fig. 8a, 1956); the relief Ger- 
man, sixteenth century (see further, Catalogue the 
Exhibition Early German Art, Case no. pl. 76, 
London, Burlington Fine Arts Club, 1906). 

No. A.D. Fresco: THE 
ROMA-BARBERINI. Rome, Museo Nazionale 
Romano 38: 36, fig. 8b, 1956; Strong, Art 
Ancient Rome, 206, fig. 581, London, Schribner, 
1929; Ducati, L’Arte Roma, pl. 237, Bologna, 
Unione Tipographico, 1928). (Also, Windsor, no. 11, 
391.) 

The fresco was found the middle the seventh cen- 
tury the site the Lateran Palace; Carlo Maratta 
restored the upper part the painting, including the head 
Roma (actually perhaps Venus 


see the refs. Vermeule, Roma, 92f., 107, under no. 
56). 


Fol. 86; No. 422. RELIEF: HEAD AND 
SHOULDERS DIANA. Now lost (?) (Montfaucon, 
pl. 87, no. after for comparable object, 
the bust young satyr: Babelon-Blanchet, Nat. 
no. 434). 

No. 423. RELIEF BRONZE: HEAD 
AND SHOULDERS APOLLO. Once 
the Bellori collection (Montfaucon, pl. 162, and 
Causeus, pl. 4). 

No. 424. SARCOPHAGUS WITH SCENE 
THE Now presumably lost; comparable sar- 
cophagus, not among those originally 
Robert, West Wycombe Park (Bucks.), the 
collection Sir John Dashwood 60: 346, 1956; 
cf. Windsor, no. 8755). 

No. 425. STATUETTE: seated figure 
Sylvanus (?). Not identified. 

No. 426. GEM HERALDIC 
Torch-bearing Luna stepping left globe, 
drapery blowing over her head. Once the Barberini 
collection (M. Chausse, Cabinet Romain, 22, 
Rome, 1706; cf. above, no. 403; and especially, Gor- 
laeus, Dactyliothecae no. 499). 


Fol. 87; Nos. SEVEN ANCIENT 
INTAGLIO (AND ONE CAMEO) 

Reinach, Pierres gravées, pl. 61, Paris, Firmin-Didot, 
1895: A.-F. Gori, Museum Florentinum no. 57-2, 
Florence, 1731-1762; Maffei, Gemme Antiche fig. 
onyx). 

No. 428. Warrior LEANING RE- 
VERSED SPEAR. 
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No. 429. Warrior Bopy 
AND Cf. Montfaucon, 
4:1, (after Maffei and also Reinach, 
gravées, pl. 63; Gori, op. cit. no. 62-2; 
Maffei, Gemme Antiche fig. 

No. 430. AENEAS, represented 
orthodox schema. Probably the gem which also 
Montfaucon, Suppl., pl. 69, (after Maffei), and 
Reinach, Pierres gravées, pl. 55; Gori, no. 30-2; 
Maffei, Gemme Antiche fig. (onyx). 

No. 431. Two AND 
Cf. Reinach, Pierres gravées, pl. 47; Gori, nos. 
106 all reversed. 

No. 432. Warrior SACRIFICING (Rendered 
Gaius Mucius Scaevola burning his right hand over the 
altar before King Porsena: Livy, ii, and 13). This 
stone Reinach, Pierres gravées, pl. 61; Gori, no. 
57-1; Maffei, Gemme Antiche fig. 10. 

No. 433. damaged gem; the upper third miss- 
ERN CAPTIVE BENEATH Montfaucon, 
pl. 97, no. (reversed and after Maffei); Maffei, 
Gemme Antiche fig. (cameo). 

No. THE CARRYING THE 
Mars (ANcILIA). Florence, Museo 
Archeologico (Giglioli, RendPontAcc 25-26: 95ff., figs. 
2ff., 1949-1951; Reinach, Pierres gravées, pl. 53; Gori, 
no. 23-3; Montfaucon, pl. 22, 7). 


the examples the British Museum collection 
(H. Walters, Catalogue Greek and Roman 
290-307, nos. London, 1899) and 
those illustrated von Duhn, /talische 
pls. 34ff., Heidelberg, 1924; also Sundwall, Die 
alteren italischen Fibeln, 78ff., 253ff., Berlin, 
Gruyter, 1943. They are early Italian. 


Fol. 89; No. 436. Bronze Keys FASTEN- 
For keys, cf. Ridder, Louvre 
119, and Montfaucon, pls. 54f. 

No. FRONT AND BACK EARLY CHRISTIAN 
Lamp. Inscribed (Ashby, Class.Rev. 18: 
75, 1904). 

No. 438. (in the form nude child) 
Key. From Monsgr. collection. 


Fol. 90; No. 439. the form Silen mask 
with spouted mouth and palmette handle. Cf. 
Chausse, Cabinet Romain, 96; Forman Sale, Sotheby, 
19-22 June 1899, no. 145. 

No. 440. (TRIPOD AND SINGLE 
The ensemble was probably bronze. 


Fol. 91; No. Stamps, similar No. 437 
(Ashby, cit.). Above: double circle. 
Below: monogram molding similar type. 
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No. 442. Bronze Nos. 441 and 442 are from 
collection. 


Fol. 93; No. 443. Bronze witH 
Berlin Museum, from the Antiquarium and 
Wulff, Beschreibung der Bildwerke der Christlichen 
Epochen 170, nos. 760f., with bibliography, Berlin, 
1909; Bartoli, Lucerne and 24: VI, no. 
32,023 

No. 444. CHRISTOGRAM. 

No. 445. Previous (drawn 
Bartoli, Lucerne 22. 

No. 446. Previous. Cf. Dalton, British 
Museum, Early Christian Antiquities, London, 
1901, also for the type lamps drawn Nos. 
and the enrichment the border, cf. Baur, 
Catalogue the Stoddard Collection Greek 
and Italian Vases Yale University, 286, no. 647, New 
Haven, Yale Univ. Press, 1922. 


Fol. 94; No. LAMP 
ACHILLES AND PENTESILEA. Bartoli, Lucerne 
(from the drawing Cassiano dal Pozzo’s collection). 
Inscription the verso: C/L, XV, no. 6221, 
VARIANT THE Rome, once 
collection (Lucerne 8). Cf. also, no. 473, below. 
LAMP: WOMAN OVEN. Rome, 
the collection Carlo Antonio dal Pozzo 
Lucerne The verso inscribed: XV, no. 


6479, (a). 


Fol. 95; No. (or with 
small handle, turned center, fluted body, and open top. 


Campanian, fourth century Cf. Boston, 


Inv. no. 06.2370; Robinson, Harcum, 
with bibl., Toronto, Univ. Press, 1930; also esp., 
Holwerda, Het Laat-Grieksche Romeinsche Ge- 
bruiksaardewerk het Rijksmuseum Leiden, 
25, no. 297, fig. Leiden, Brill, 1936. 

EAGLE FULMEN. Rome, once the Museum 
Cav. Urbano Rocci (Bartoli, Lucerne CIL, 
no. 383 36,749 IX, 5741). 

No. 450. witH (“PAL- 
LAS Rome, once the studio 
Bellori (Bartoli, Lucerne 37; for the general type, 
cf. Walters, B.M., Lamps, pl. 37f., London, 
1914; Ridder, Louvre no. 3131, Fortuna 
the balduchino 


Fol. 96; No. Bronze Lamp, with head 
handle, loop and chain for Cf. 
Lamps, pl. IV, 66; VI, 85, B.M., Greek and 
Roman Life, 107, fig. 109, London, 1929. 

No. 452. Lamp (the handle damaged), with filleted 
snake-entwined laurel palm branches flanking 
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flaming altar. Rome, once Campini’s collection. The 
design can allusion the Augustan cult the 
Lares, later Graeco-Roman cults Serapis. 

Rome, once Bellori’s studio (Bartoli, Lu- 
cerne 35). The inscription Greek, recording 
personal dedication the Ephesian Diana, not drawn 
here. 73, and especially, Ridder, 
Louvre no. 3115; also, Menzel, Antike 
108, no. 681, fig. 90, Mainz, Zentralmuseum, 
1954; Richter, Greek, Etruscan and Roman 
Bronses, 380, no. 1336, New York, Metropolitan Mu- 
seum, 

No. 454. Lamp, with olive wreath around the 
medallion which are two figures, apparently 
boxers combat. Also from Campini’s collection. 
Cf. B.M., Lamps, no. 808, pl. 26, similar scene re- 
versed. 


Fol. 97; No. 455. Two LAmps: One the form 
foot; the second with twin spouts. Cf. Montfaucon, 
pl. 148; for the first, also Forman Sale, Sotheby, 
19-22 June 1899, no. Pencil sketch 
another double-holed lamp. 

No. 456. SCENE THE FLIGHT 
the flaming torch his left hand 
toli, Lucerne 2). 

No. with springing lion honeysuckle 
and waterleaf enrichment. 

No. 458. FIGURE PRIAPUS, standing 
with sickle, branch and apron fruits (Bartoli, Lu- 
cerne 26). 


Fol. 98; No. 459. witH FACING 
LUNA SOL. Rome, once the collection 
Bellori (Bartoli, Lucerne 13). 

No. 460. Lamp, with standing figures Apollo 
(Sol) and Artemis (Luna, with crescent headdress 
flanking the central hole. 

No. with imperial bust and 
the bottom medallion XV, no. 6350, 66). 

No. 462. Lamp, with bust Diogenes 
medallion XV, no. 6350, 67). For the 
type, cf. Waldhauer, Tonlampen der Ermitage, pl. 
21, 217, St. Petersburg, 1914; similar figure named 
Diogenes lamp the British Museum (cf. 
Lamps, nos. 548, 1382). 

No. 463. Lamp AND PANTHER, 
SURMOUNTED Bust Probably bronze. 
Rome, once the studio Bellori (Bartoli, 
Lucerne 20, backwards). For the medallion, cf. 
Lamps, 169, no. 1120; terracotta parallels exist, 
with bust Serapis the handle: Menzel, 
op. cit., 28, no. 90, fig. 26, no. and especially under 
no. 


Fol. 99; No. 464. 
AND THREE SUSPENSION CHAINS. 


LAMP WITH GRIFFIN 
Rome, once Bel- 


lori’s studio (Bartoli, Lucerne 15, 
Ridder, Louvre Bronzes no. 3133, with the 
crescent Diana instead the griffin Apollo. 
Similar, with acanthus-leaf handle and two chains. 

No. 465. Lamp witH ENTHRONED BE- 
TWEEN THE Rome, once Bellori’s col- 
lection (Bartoli, Lucerne 8). 

Rome, once Bellori’s museum (Bartoli, Lucerne 
26, reversed; cf. B.M., Lamps, 172, no. 1139; Boston, 
Museum Fine Arts, no. 49.406). 

No. 467. Lamp, with head the Egyptian style 
and dolphin covering the hole with the wick. 


Fol. 100; No. 468. Tor TERRACOTTA LAMP: 
Fortuna standing field attributes, holding 
double rudder and cornucopia. Found Rome 
1593, the Aventine Hill above the Circus Maximus 
(Ashby, 18: 75, 1904). 


Fol. 101; No. View LAMP THE 
Cock, with simple spout and chain through loop 
for suspension. Cf. Menzel, Antike Lampen Ro- 
mische-Germanischen Zentralmuseum 112, 
no. 698, fig. 93; also Wulff, cit., 173, no. 
LOOKING DOWN, LAMP WITH CHRISTOGRAM 
FLANKED ABOVE AND RECUMBENT 
BEAR MEDALLION. 

No. 470. with long spout and medallion 
bust the center. South Italian, Calenian ware, ca. 
250-150 Cf. Corpus Vasorum Antiquorum, Uni- 
versity Michigan, Fasc. 60, Section pl. 
XXXVI. 

No. with Medusa mask the fluted 
body. previous. Cf. Corpus Vasorum Antiquorum, 


Fol. 102; No. 472. THE AND 
Lamp XV, no. 6450d; cf. B.M., Lamps, nos. 
899, 915). 

No. 473. LAMP WITH ACHILLES AND 
PENTHESILEA. Cf. above, no. 447; see also, B.M., 
Lamps, 100, no. 659; Robert, 134. 

the subject, see recently “Achilles and Penthesilea: 
New Discovery Hellenistic Sculpture.” Bulletin the 
Paul Getty Museum Art 1(2): 2-10, 1959, connec- 
tion with the iconography this theme major and 
minor arts. 


No. 474. LAMP WITH VICTORIA BEAR- 
ING SHIELD, with New Year’s wishes, (Ashby, 
Class.Rev. 18: 75, 1904; cf. Bartoli, Lucerne 
B.M., Lamps, 118, no. 780). 


Fol. 103; No. 475. Tripop LAMPSTAND. 
Once Bellori’s collection (Causeus, pl. 11; Mont- 
faucon, pl. no. after Beger). (Cf. Babelon- 
Blanchet, Nat. Bronzes, no. 1473; Gargiulo, Naples 
Nat. Museum pl. 37). 
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Fol. 104; No. 476. 
KNIFE SMALL SPATULA, LADLE, AND SPOON. 
For the knife, cf. the example Naples, illustrated 
from reproduction: Tarbell, Catalogue 
Field Museum Natural History, no. 285, 
Chicago, Field Museum, ladle comparable 
one silver from the Bernadini tomb Palestrina 
(O. Montelius, civilization primitive Italie 
pl. 366, no. 12, Stockholm, Imprimerie royale, 1910) 
cf. also, esp., Richter, Greek, Etruscan and 
Roman no. 648, New York, 1915, with paral- 
lels from sixth- fifth-century tombs Etruria. 

No. AND HANDLE, with hook for 
suspension. 

No. 478. with remains the 
attachments for the handle. (Cf. Montelius, op. cit., 
pl. 131, no. 13, pl. 142, nos. 6-10, both Bronze Age, 
from Central Italy; also, Babelon, Blanchet, 
Catalogue des antiques Na- 
tionale, 665, no. 2045, Paris, 1895, from Herculaneum. 


Fol. 105; No. Stamp XV, no. 
1269 and refs. various recordings 

No. 480. Bronze Disc (Ashby, Class. 
Rev. 18: 75, 1904). 

No. 481. *Brick Stamp XV, no. 1665; 
Ashby, cit.). 


Fol. 106; No. 482. ITALIAN BELL CRATER. 
Woman with filleted wreath and box, faced nude 
youth with fillet, staff and cloak. Attributed von 
Bothmer the circle the Eton Painter (PAPS 102: 
204f., fig. 16, 1958). (Also, Windsor, nos. 8585, 


Fol. 107; No. 483. Sipe 
Attic BELL (Side No. 485). Once 
the Brandenburg collection, Berlin and Dresden 
(PAPS 102: 204f., fig. 17a, 1958; Montfaucon, 159, 
after Beger). 

the migrations the Bellori-Brandenburg vases, see 
recently Cook, History the Study Vase- 
Painting,” Greek Painted Pottery, 288 ff., London, 
Methuen, 1960. 

No. 484. GREEN VASE WITH LID AND 
Once Marbury Hall, Cheshire 60: 
337, 1956; Sale 15, March 1933, Messrs. Arber, 
Rutter, Waghorn and Brown, Mount St., London, 
Lot 771; cf. Delbrueck, Antike Porphyrwerke, 242). 


Fol. 108; No. 485. Sipe THE CRATER DRAWN 
ABOVE, No. 483 (PAPS, loc. cit., fig. 

No. 486. (BRONZE?) AND SIMILAR 
the second with figured handle. For the sec- 
ond, cf. the bronze vases the National Museum, 


Naples (Tarbell, op. cit., no. 134). 
Fol. 109 (Blank sheet). 


Fol. 110; No. 487. OENOCHOE WITH RELIEFS 
THE NINE acanthus-leaf enframement. 
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Once Bellori’s museum and now Berlin, 
Staatliche Museen (PAPS 102: 210f., 1958; 
faucon, pl. 62, pl. Windsor, nos, 
11,288, 11,289 PAPS, loc. cit., fig. 30.) 

The Director the Antikenabteilung, Dr. Greifen- 
hagen, reported the presence the bronze jug letter 
Sept. 1959; mentioned no. 1628 Friederichs, 
Berlin, Antike Bildwerke und Alten 
Museum, Dusseldorf, Buddeus, 1871. 

No. 488. BRONZE OENOCHOE JUG, with curved 
lip and enriched handle. Boston, Inv. no. 96.711, 
jug with couchant panthers and palmette handle, 
can ca. 475 B.c. and from near Maria Capua 
Italy (P. Jacobstahl, Langsdorff, Die Bronzeschna- 
belkannen, pl. no. 27, Berlin, Keller, 1929; also cf. 
Richter, New York Tomb Group 
Ridder, Louvre nos. 2749, esp. no. 
2752, pl. (Campana coll. and possibly this 


Fol. 111; No. with double-bulbed 
body linked the center and heavy 
lithic period, probably Italian but the 
Cypriote. 

palmette scallop shell with neck and mouth; sup- 
port stand drawn part the vase below. 
the example Toronto: Robinson, Harcum, 
op. cit. no. 352, pl. LVI. Such supports exist 
glass lekythoi this shape. 

above and below, with notations weight and metal. 


Fol. 112; No. VASE, crater shape. 

No. 493. PITCHER, with handle and elabo- 
rate trefoil mouth. 

No. 494. floral shaft rising from small vase 
table. 

No. 495. with interlaced 
chain handles. Roman, second third centuries 
Cf. Kisa, Das Glas Formentafel 
no. 340; 338, Leipzig, Hiersemann, 1908. 


Fol. 113; No. 496. Composition Gem 
crane drinking long-necked vase which wolf 
sniffs. Also Gorlaeus, Dactyliothecae 512, with 
reference the well-known Aesop fable. 

No. APULIAN GNATHIA JUG WITH 
third century B.c. 

No. 498. The same. These jugs, shape known 
Epichysis are usually black with yellow 
and white florals. Cf. Boston, Museum Fine Arts, 
nos. 76.450, 01.8373 Toronto, Royal Ontario Museum: 
op. cit. pl. 89, no. 524. 


Fol. 114; No. 499. AND SIDE 
collection (Causeus, pl. 18; Gerhard, Etruskische 
Spiegel 90, pl. 23, after Causeus, Berlin, 1843). 
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CENTRAL 

No. 501. OVAL, RING-SHAPED GUT- 
tus, Artic (Cf. the Iron Age 
finds from graves Montefortino Ancona Province: 
Montelius, op. cit. pl. 156; also the examples, 
late fifth early fourth century B.c.: e.g. Corpus Vaso- 
rum Antiquorum, Oxford no. 331, pl. 45,5 and pl. 
48,39. 


Fol. 115; No. FROM THE BACK 
executed between 1433 and 1445. Drawn and let- 
tered directly the folio. The scene shows Filarete 
and his six assistants celebrating; camel appears 
the right (P. Schubring, Thieme-Becker 
Lexikon 11: 553). 


Fol. 116; No. FouNTAIN BASIN WITH THE 
FARNESE ARMS BETWEEN LION Below: 
Wreathed medallion with bust and inscription Paul 
Anno (1546). Rome, Piazza Farnese. 


Fol. 117; No. 504. Coat CEREMONIAL ARMOR, 
APPARENTLY 

No. 505. WEARING SADDLE AND CERE- 
MONIAL TRAPPINGS. These two drawings are much 
older than the Dal Pozzo Museum they 
may late fifteenth early sixteenth century. The 
coat and trappings are Italian, probably Florentine. 
Cf. also Hartt, Romano 300, no. 221, 
fig. 364, sketch for horse portrait” the Sala 
dei Cavalli, Palazzo Ducale, Mantua. Franks 
drawing somewhat different and may represent an- 
other Giulio Romano study for “lost horse portrait.” 


Fol. 118; No. EARLY SEVENTEENTH- 
Century CATAFALQUE, with candles and representa- 
tion souls hell the top. 

No. Ground plan the previous. 


Fol. 119; No. 508. (Early Chris- 
tian?), set turned shaft, pedestal and base. The 
shaft bears label: The 
chalice may glass, but the enrichment birds 
acanthus scrolls and the molding below suggest marble. 
(Cf. Braun, Die Reliquiare, pls. 5ff., Freiburg, 
Herder, 1940; idem, Das Christliche Mu- 
nich, Huebner, 1932, pls., for complete 
crystal and glass. 


Fol. 120; No. 509. study for Italian tomb (Late 
Church St. John Lateran” (cf. Ferrari, tomba 
nell-arte italiana, pls. 91ff., Milan, Hoepli, 1908). 


Fol. 121; No. RELI- 
QUARY, The object appears 
Florentine, fifteenth century. (Cf. Braun, cit., 
pls. esp. fig. op. cit., pls. 


DROMEDARIES. Probably now Paris, Louvre 
Clara, 57, no. cf. Gusman, Hadriana, 247, fig. 
398). Cf. the sarcophagus lid drawn above, No. 101; 
also, especially, the relief No. 137. 


Fols. 123-134 bear the collection mark (IMG 
ansated tablet) MacGowan, owner the drawings 
from 1791 until his death and the subsequent sale 
February 1804. 


Fol. 123; No. THE VASE. 
Paris, Louvre (Reinach-Clarac, 28f.; also, 
no. 8332). Verso: Card*. 


Fol. 124; No. 513. CRATER WITH 
RELIEFS. Pisa, Campo Santo Pisa, 13, fig. 
Hauser, text BrBr, no. Windsor, 
no. 8330.) 1604 the sculptor Cosimo Cioli replaced 
the lid with that seen the Franks drawing. Cod. 
Berol. (Huelsen, Dosio) no. shows the earlier top 
and the lions supporting the pedestal. 


Fol. 125; No. HANDLE CISTA 
Lip, Two SUPPORTING THE 
Bopy Florence (?) (Raccolta Anti- 
chita Diverse Etrusche, 116, Florence, 
the group called and Sleep Carrying Sarpedon” 
the Cleveland Museum Art (Inv. no. 45.13; Hand- 
book, no. 18, 1948), and especially the group two 
Amazons bearing dead comrade from the field 
the lid late fourth-century B.c. cista from 
Praeneste and now the Villa Giulia (no. 13199; 
Drayer, Hurlimann, Pallottino, and Jucker, 
Art the Etruscans, no. 105, London, Thames and 
Hudson, 1955, whence the illustration given here). 


tion, Reinach, Rép. stat. 521, no. from Praeneste 
also not close, New York, Metropolitan Museum 
(Richter, nos. 122f.; Wyndham Cook 
(Smith-Hutton, Cat., 111, pl. 29) no. 33. 


Fol. 127; No. BRONZE STATUETTE: 
WINGED FEMALE Lasa. Florence, Museo Archeologico 
(?), probably from cista lid (Reinach-Clarac, 443, 
no. reversed and with raised hand 
also the two figures cista from the Barberini col- 
lection and the Villa Giulia (Giglioli, L’Arte etrusca, 
pl. 293); similar figure was used support for 
mirror: Forman Sale, Sotheby, 19-22 June 1899, 
no. 136, pl. IV. 


Fol. 128; No. Previous: MALE 
ING SMALL FIGURE SYMBOLIC Florence, 
Museo Archeologico pl. 38; Reinach-Clarac, 
443, Both drawings and engraving show dam- 
age both hands the soul, the wing the Lasa, 
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Fol. 129; No. 518. CISTA: 
Two winged deities support the body fallen war- 
rior. Probably Florence, Museo Archeologico (Rei- 
nash, stat. 521, no. A.-F. Gori, Museum 
Etruscum pl. 90, Florence, above, 
no. 514. 


Fol. 130; No. 519. (7) WITH 
Similar the oenochoe from the 
Regolini-Galassi tomb Cervetri cit. 
pl. 336). 


Fol. 131; No. 520. VASE, with cover, fluted 
bottom and turned pedestal. Roman, first century A.D. 
the type was very popular the eighteenth century. 
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head, with spouted mouth. Architectural mask, 
Cf. the terracotta fictile Giglioli, L’Arte etrusca, 
pl. 258; for bronze mask line like cf. Perdrizet, 
collection Fouquet, pl. 27, top, Paris, 
Graeco-Roman bronze, from table fountain the 
like; now Boston, Museum Fine Arts, 
99.499, purchased Warren Rome. 


Fol. 133; No. 522. Two 
TERRACOTTA GROTESQUE Cf. Ridder, Louvre 
Bronzes no. Boston, no. 01.8377. 


Fol. 134; No. *FURNITURE SUPPORT, perhaps 
trapezophorus, showing bearded mask with 
work modius pseudo-Egyptian style. example 
Castle Howard, Yorkshire (no. 150; Michaelis, 
cient Marbles Great Britain, revision, no. 53d). 
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CONCORDANCE THE NUMBERS THE DRAWINGS WITH THE ORIGINAL 
NUMBERING DAL POZZO’S MUSEUM CHARTACEUM 


Dal Pozzo’s numbers appear ink one the 
lower corners the absence these numbers 


formed part the original collection, for the drawing 
have been cut down the number rubbed off. 


the value Dal Pozzo’s numbers reconstructing 


112 
277 
345 
244 104 
284 105 
319 106 
147 107 
200 123 
1089 124 
125 
138 127 
358 128 
196 129 
156 130 
285 131 
274 132 
680 133 
711 134 
204 135 
illegible 136 
1020 
999 
1121 146 
278 147 
113 148 
486 
390-389-391 
178 151 
179 152 
245 153 
246 155 
317 158 
463 159 
163 
164 
1013 165 
1014 166 
120 169 
140 173 
174 
175 
248 178 
249 179 
180 
1196 181 
1086 182 
1094 184 
120 187 
238 195 
225 196 
116 197 
1109 198 
1010 199 
316 200 
185 (?) 201 


the original order the Chartaceum, see ArtB 
38: 38ff., 1956. They are also important piecing 
together reliefs damaged drawn separately, and they 
give evidence what Seicento antiquarians thought 
certain monuments the categories into which they 
were placed. 


601 (or 607) 209 

210 
266 211 
265 
184 214 
1107 215 
1108 216 
1108 217 
115 218 

219 illegible 
(or 50) 220 
186 221 
295 (?) 222 
124 223 
224 
197 (on folio!) 225 
205 226 
158 
209 228 
209 229 
170 230 
illegible 231 
232 
109 233 
234 
181 235 
313 239 M32 
311 240 146 
314 241 C430 
319 242 A39 
161 243 194 
250 244 A29 
316 245 364 
246 B56 
247 B56 
286 248 346 
287 250 illegible 
886 251 N77 
1322 252 R46 
1388 253 Al4 (?) 
1332 254 225 

255 P301 
256 P200 
257 C441 
258 D484 
259 R438 
180 (also folio) 260 0257 
228 172 
181 749 
299 717 
297 
303 304 
302 346 609 
304 354 (1)117 
306 355 1118 
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356 1119 
357 
365 420 
366 142 422 
367 272 423 
368 843 
281 
370 283 
372 296 
373 301 438 
374 896 440 
375 894 441 
376 895 442 
377 897 
378 897 444 
379 890 445 
380 
381 279 
382 289 
383 348 
384 332 
385 347 452 
389 540 
392 1291 454 
393 1381 
394 1324 456 
395 1342 457 
398 1341 458 
399 1337 459 
400 1289 
401 1290 
402 1340 
404 371 
405 372 465 
(?) 


Concordance the Dal Pozzo numbers reveals: (1) 
The Museum Chartaceum included certain non-antique 
sculptures, minor objects, and scenes, giving them num- 
bers not readily distinguishable from those assigned 
the principal reliefs, sarcophagi, and the like. (2) Cer- 
tain monuments primarily epigraphic 
ceived lettered numbers, for they must have been placed 
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175 (?) 1183 
475 467 1317 
1280 470 1357 
1347 
1323 472 
1355 473 1317 
474 1256 
1250, 1254 475 1334 
1373, 1374 476 1333 
1379, 1378 477 1298 
1339 478 1297 
1375, 1376 479 488 
1377 480 417 
1329, 1330 481 519 
1243 482 

1233 483 1292 
1249 484 1069 
1357 1293 
1338 1302, 1303 
1325 1313 
1314 488 1327, 1328 
1370 489 illegible 
1325 490 1071 
1371 491 1258 
1355 492 1364 
1312 493 1355 
1234 497 1357 
1315 499 1295, 1296 
1172 500 1356 
1190 501 1357 
1143 503 731 
1274 506 1096 
1343 507 1097 
1317, 1320 508 841 
1181 


sub-sections not related the main arrangement 
the volumes. (3) The Franks Collection, despite the 
successive rearrangements and high proportion dam- 
aged pages remounted drawings, preserves number 
sections substantially the order the seventeenth- 
century Museum 
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The numbers are those the draw- 
ings. The list not exhaustive, since 
certain subjects could classified sev- 
eral ways. Identification altar, base, 
cippus, stele, tripod not always easy 
when only part the monument drawn. 
ACHILLES SARCOPHAGUS, 12, 103, 
104, 108 

SARCOPHAGUS, 77, 90A 

NUPTIALS,” painting, 414, 
415 

Amazon 73A, 145, 156 

ANCIENT GEMS, 249, 379, 396, 426-434, 

Ara Pacis, Ara Pietatis, 187-194 

ARCHITECTURAL most 
cases with figured scenes), 121, 131, 
134, 135, 137, 140, 156V, 168, 172, 195, 
380-385, 523 

ARCHITECTURAL TERRACOTTA, 184 

3ACCHIC RELIEF, 146, 147, 181, 261, 377, 
513 

SARCOPHAGUS (see the forthcom- 
60, 61, 63, 64, 65, 66, 70, 105-107, 110- 
115, 146, 147, 149, 158 

SARCOPHAGUS, procession tri- 
umph, 48, 49, 63, 65, 110-115, 
149, 158 

DEDICATED APOLLO, 162, 169, 171, 
198-200, 239, 242, 245, 260, 373 

ALTAR, enriched, 176, 177, 196, 
197 

with 
246-248 

397, 398, 402 

CINERARIUM, with reliefs, 180, 208, 210, 
228, 230, 233, 234, 270, 279, 344, 348, 
354-361, 369, 520 

BITON, 
called), 

relief, 166, 240, 241, 259 

(funerary), relief, 34, 90A, 


173, 174, 


reliefs, 170, 


163, 386-390, 393-395, 


INDEX SUBJECTS 


DAILY LIFE, sarcophagus 
tle, hunting, and marriage scenes), 
132, 150, 154A 

relief, 165, 242, 243, 422 

lamp, 462 

base, 148, 152 

EARLY CHRISTIAN SARCOPHAGUS, 10, 

ENDYMION SARCOPHAGUS, 50, 

81, 82, 85, 94, 96, 99, 101, 102, 125, 
133, 136, 137, 138, 141, 157, 424, 511 

EROTES DRIVING CHARIOTS, 81, 82, 101, 137, 
511 

EROTES HARVESTING AND DRINKING, 23, 
62, 85, 96, 125 

EROTES ATHLETIC CONTESTS, 

WITH ARMOR, sarcophagus, 17, 18, 

ETRUSCAN CIPPUS WITH RELIEFS, 411, 412 

FALL PHAETON, sarcophagus, 38, 74, 
86, 

FIBULAE, KEYS, ETC., bronze, 435, 436, 442 

FUNERARY SCENES AND BANQUETS, 
cophagi, 31, 33, 151, 186 

GARLAND SARCOPHAGUS, 24, 62, 94, 124, 
136, 138 


HARBOR SCENE, sarcophagus, 54, 

relief, 178, 179, 202, 375 

SARCOPHAGUS, 84, 

STATE RELIEFS, 117, 118, 
128, 161, 187-194 

INSCRIBED ALTAR STELE, 69, 196, 197, 
203-207, 209, 212, 214, 216, 218, 221, 
239, 246-248, 251, 253-260, 274, 285, 
345, 358, 359, 362-365, 370-374 

PROCESSION, base, 126 

JUDGMENT sarcophagus, 22, 


154V 

Juno, statue, 25A, 256 

bronze and terracotta, 439-441, 
443-474 


LION SPHINX, statue, 167V 

Mars AND RHEA SILVIA, sarcophagus, 

sarcophagus, 109B 

MEDEA SARCOPHAGUS; ATTIC RELIEF, 52, 
129, 183 

MELEAGER SARCOPHAGUS, 41, 76, 90C, 100, 
130, 153, 424 

13, 14, 19, 20, 
28, 32, 42, 

NIOBID SARCOPHAGUS, 72, 159 

AND SIRENS, sarcophagus, 

AND SPHINX, sarcophagus, 

ORESTES SARCOPHAGUS, 29, 43, 

PENTHEUS AND THE MAENADs, sarcopha- 
gus, 155 

AND GALATEA, sarcophagus, 

PorTLAND VASE, 416, 417 

Etruscan, Italian, Cypriote, 
489, 490, 493, 497, 498, 500, 501 

PROMETHEUS SARCOPHAGUS, 44, 

marble, 109A, 142, 185 

RAPE PERSEPHONE, sarcophagus, 15, 
26, 

RECLINING FIGURE, sarcophagus 
relief, 364, 365 

painting, 421 

SEASON SARCOPHAGUS, 56, 61, 99, 101, 
105-107 

SILVANUS, relief, 175, 425 

draped, 25A, 120, 167 

STATUES STATUETTES, bronze, 252, 392, 
399-401, 403-410, 418, 419, 425, 

TERENCE MSS, 

reliefs plinth, 154B 

TRAGIC MASK, relief, 17B 

UTENSILS, bronze and iron, 475-478, 480, 
486-488, 491, 495, 499, 519 

VASE, Attic and South Italian painted, 
482, 483, 485 

marble and alabaster, 109A, 123, 377, 

378, 484, 492, 512, 513 

VOTIVE RELIEF, 139, 143, 182, 201, 239-245, 
250, 346, 347, 367, 368, 376, 391 
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The numbers the drawings (not 
the folios) are given. distinction 
made for uncertain locations and for those 
which are obviously out date; the ref- 
erences books the end this index 
are for objects which 
without mention provenience where- 
abouts. 


ALBANO, 168 
Museo Civico, 201 
Walters Art Gallery, 418, 419 
137, 443 
64, 397 
Isabella Stewart Gardner Mu- 
seum, 55, 382 
Museum Fine Arts, 521B, 522 
CAMBRIDGE, Fitzwilliam Museum, 344 
Hessisches Landesmuseum, 105 
Howarp (Major Howard), 
523 
Albertinum, 120A, 483, 485 
FLorENCE, Museo Archeologico, 126, 233, 
345, 418, 434, 516, 517, 518 
Uffizi, 38, 51, 78, 86, 98, 119, 123, (126), 
134, 135, 224 
Villa Rinuccini, 90A 
FONTAINBLEAU, Palace, 
Frascati, Vigna Varesi, 160 
(Israel), Museum, 
(Mrs. Weld Blun- 
dell), (This collection was pre- 
sented 1959 the Liverpool City 
Museums; see 4/4 63: 
1959.) 
LENINGRAD, Hermitage, 20, 195 
British Museum, 121, 137, 181, 
252, 348B, 400, 416, 417, 435 
Soane Museum, 63, 
Victoria and Albert Museum, 420 
Wellcome Historical Medical Museum, 
185 
Lyon, Museum, 176, 177 
Museo del Prado, 142, 185 
Palazzo Ducale, 131, 357 


INDEX LOCATIONS 


HALL 
Smith 


(Imperial Chemical In- 
Barry Collection), 


MARBURY 
109A, 484 

Museo Nazionale, 120B, 161, 182, 
270, 377, 378, 397 

New York, Metropolitan Museum, 

Ashmolean Museum, 17, 

Nationale, 401 

Louvre, 19, 23, 25, 74, 129, 132, 137, 
154B, 167, 184, 230, 248, 279, 347, 
361, 388, 404, 405, 488, 511, 522 

Museo Archeologico, 411, 412 

(Lord Leconfield; Na- 
tional Trust), 387 

Pisa, Campo Santo, 87, 513 

Rome, Ara Pacis Augustae, 187-193 

Collection, 399, 403, 423, 443, 
450, 453, 459, 464, 475, 
487, 499 

Cardinal Carpi, 250 

Casa Gatti, 

Campini Collection, 438, 441, 442, 452 

Column Trajan, 

Dal Pozzo Collection, 447C 

Forum Romanum, 161 

German Archeological Institute, 156 

Giustiniani, 120C, 120D 

Largo Argentina, 195 

Lateran Museums and Hospital, 14, 31, 
128, 183 

Mattei, 147 

Museo Capitolino, 25A, 44, 45, 69, 
104, 108, 148, 211, 226, 239, 368, 371, 
390 

Museo Kircheriano, 133 

Museo Nazionale (and Terme), 52, 
421 

Museo Nuovo Capitolino, 140, 402 

Museo Torlonia, 

Palazzo Barberini, 26, 100, 364, 426 

Palazzo dei Conservatori, 118, 139, 194, 
366 

Palazzo Corsini, 

Palazzo Doria, 

Palazzo Farnese, 27, 503 

Palazzo Giustiniani, 155 

Palazzo Lante, 


127, 


Palazzo Massimi alle 
Palazzo Mattei, 89, 
Palazzo Ricci-Camuccini, 144 
Palazzo Rondinini, 
Palazzo Rospigliosi, 103 
Palazzo Savelli, 167 
Porta San Sebastiano, 162V 
Biagio Trastevere, 210 
Lorenzo fuori Mura, 79, 
Urbano Rocci Collection, 449 
Villa Borghese, 48, 49, 
Villa Carpegna, 80, 106, 107, 227, 228 
Villa Doria-Pamphili, 10, 11, 16, 
30, 32, 42, 46, 47, 71, 84, 158, 367, 
Villa Gentili, 
Villa Mattei, 223 
Villa Medici, 15, 22, 65, 141, 154V, 187, 
190 
Villa Nera, 
Villa (Torlonia-) Albani, 43, 73, 
130, 136, 202, 225, 348V, 354-356 
STRATFIELD SAYE (Duke Well- 
ington), 388 
Mr. Anson, 222 
Susa, Arch, 351 
Palazzo Ducale, 253 
VATICAN, Museums and Library, 29, 35, 
43, 54, 73, bis, 77, 89, 91, 102, 
109B, 110-112, 113-115, 116, 145, 151, 
154A, 165, 166, 172, 196, 197, 229, 274, 
372, 382, 414, 415 
St. Peter’s, 502 
Bibliotheca Marciana, 218 
Museo Archeologico, 
VERONA, Museo, 244 
(Earl Pembroke), 72, 
153, 159 
Wisbech Museum, 150 


Art Europe, 389 


DRAWINGS ANTIQUITIES KNOWN ONLY 
FROM THE FOLLOWING SOURCES: 
Aldroandi, 157 
Montfaucon, 99, 173, 174, 375, 391, 392, 
393, 398, 422, 455 
Tresham (Robert, nos. 368-370), 
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Woburn Abbey. 
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Sarcopha 
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(Metropolitan Museum Art.) 


3). 


No. 


No. (Fic. 4). Sarcophagus relief: possibly Haifa (Israel), Museum. 


No. (Fic. 5). Sarcophagus relief: Museo Capitolino. 


No. (Fic. 6). Sarcophagus relief: Villa Doria-Pamphili. 
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No. (Fic. 7). Sarcophagus relief: perhaps Rome, Villa Borghese. 
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No. (Fic. 8). Sarcophagus: Rome, Museo Torlonia. 


No. (Fic. 9). Reverse previous. 
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No. (Fic. (Windsor no. 8544.) 
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(Windsor no. 8721.) 
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now lost. 


Sarcophagus relief: 
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now lost. 
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No. 15). 


No. 17). 


Sarcophagus relief: now lost. 


Sarcophagus: now lost. 


No. (Fic. 16). Sarcophagus relief: Musée Louvre. 
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Musei Vaticani. 


gus relief: 
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Museum. 


Stewart Gardner 


Sarcophagus relief: Isabella 
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(Windsor no. 8671.) 


24). 
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indsor no. 8672.) 
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(Isabella Stewart Gardner Museum.) 
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now lost. 


Sarcophagus relief: 


(Fic. 27). 
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Sarcophagus relief: now lost. 


Sarcophagus relief: 


28). 


No. (Fic. 29). 


Sarcophagus relief: once the Villa Gentili, Rome. 
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st. 


Sarcophagus relief: now 
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Musée Louvre. 


gus relief: 


Sarcopha 


No. 


AN 


No. (Fic. 33). Sarcophagus relief: Rome, Palazzo Massimi alle Colonne. 


No. 34). Sarcophagus relief: now lost. 


No. (Fic. 35). Sarcophagus relief: Venice, Museo Archeologico. 


Three sarcophagi and cinerarium drawn continuous frieze. 
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Museum. 
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Sir John 


London, 


arcophagus relief: 
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No. (Fic. 


now 


Sarcophagus lid: 


No. 101 (Fic. 41). 


No. (Fic. 38). Sarcophagus relief: Rome, Palazzo Mattei. 


No. (Fic. 39). Sarcophagus relief: now lost. 


No. (Fic. 40). Relief: Ince Blundell Hall. 


>. 


No. 117 (Fic. 42). Scene sacrifice cartoon from the antique?). 
No. 121 (Fic. 43). Free rendering Roman decorative panel (copy drawing 
Giulio Romano). 


4 
4 


No. 122 (Fic. 44). Detail after Giulio Romano’s Entry the Emperor Sigismond 


(Mantua, Palazzo del Te). 


No. 124 (Fic. 45). Sarcophagus relief: now lost. 
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No. 125 (Fic. 46). Sarcophagus relief: now lost. 


No. 127 47). 


Sarcophagus relief: Museo Nazionale Romano. 


No. 127 (Fic. 48). no. 8145) previous. 
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Romano.) 


(Museo Naz 


127 (Fic. 49). 


rieze with scenes combat: probably now lost. 
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Probably restored version (Windsor no. 8217). 


No. 128 51). 


Ducale. 


Mantua, Palaz 


Architectural frieze: 
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No. 136 (Fic. 53). 


Sarcophagus relief: Rome, Villa Torlonia-Albani. 


No. 140 (Fic. 54). Section frieze and architrave: Rome, Museo Nuovo Capitolino. 
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No. 145 (Fic. 55). Sarcophagus reliefs, Amazonomachy: now lost. 


7 
AS: 
or 
a, 
7 


No. 148 (Fic. 56). Altar base: Museo 


No. 149 (Fic. 57). 
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No. 150 (Fic. 58). Section sarcophagus lid: Wisbech Museum. 


No. 150 (Fic. 59). (Wisbech Museum, Wisbech, England.) 


Panel base: now lost. 


No. 152 (Fic. 60). 


Sarcophagus relief: now lost. 
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Villa Doria-Pamphili 


Sarcophagus relief: 


62). 
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No. 160 (Fic. 64). 


No. 159 (Fic. 63). Sarcophagus relief: Wilton House. 


No. 161 65). 
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Sarcophagus lid: (once Frascati, Vigna Varesi. 


Sarcophagus historical relief: now lost 
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London, British Museum. 


Relief fragment 
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(Windsor no. 8667.) 
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Processional frieze: Rome, Ara Pacis Augustae. 


No. 191 (Fic. 73). 
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(Rome, Ara Pacis 
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Detail Aurelian triumphal relief: Rome, 
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No. 201 (Fic. 79). Fragment funerary votive relief: perhaps Aquila, Museo Civico. 
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4 
Nos. 229, 230 (Fic. 80). Grave altar cippus: Musei Nos. 344, 345 (Fic. 81). Conical urn: Fitzwilliam 
Vaticani. Cinerarium: (Partly) Musée Louvre. Funerary relief: Florence, Museo Archeologico. 
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No. 372 85). 


No. 367 (Fic. 84). 


Votive relief Bronton: Rome, Villa 


ane 


Altar the Lares Augusti: Musei Vaticani. No. 373 (Fic. 86). Altar Apollo: once Rome, later Florence. 
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Reverse previous. 


No. 405 (Fic. 93). 
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Statuette warr 


now lost. 


92). 


4 


No. 404 


now lost. 


Bronze handle vessel: 
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Museo Archeologico. 
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(Perugia, Museo 


411 (Fic. 96). 
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